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MRS. MAYO’S SECOND HUSBAND.





BY MRS. ALEX. M’VEIGH MILLER.





Mrs. Mayo’s first husband was stretched
upon his dying bed.


The doctor had told him so kindly but
frankly, and advised him to make his will.


He lay thinking how he should divide his
small fortune, between his wife and their two
pretty children, when suddenly it occurred to
him that his young wife might marry again,
might have a second husband.


He gasped, and looked at her sitting close
by the bed, her fair face worn with watching
and grief, the tender tears in her dark blue
eyes. The blood that had been coursing so
sluggishly through his veins suddenly bounded
forward in a burning tide.


He had realized more forcibly than ever before
the noble beauty of his wife. He had carried
her off seven years before from a score of
lovers, and she was still young, still charming.
History might repeat itself.


You would not have thought that a dying
man could feel jealous, and yet a pang of cruel
envy tore Hunter Mayo’s heart.


Elinor’s small white hand—the one that
wore his wedding ring—was nestled in his
own. He pressed it feebly.


“Darling, you have been a good wife to me,”
he murmured, and her soft eyes beamed
through her tears.


“Oh, Hunter, I’ve tried to be. I’m glad you
realize it at last,” she sighed, in a plaintive
tone.


He continued, tenderly:


“You have been so faithful—you have never
refused any wish of mine. And now, Elinor,
I have one dying request to make.”


His glance was so eager, his tone so pleading
that she gazed into his thin, worn face
in surprise.


“I know you will grant me your promise,
dear heart, for it is only this—when I am
dead, that you will always be true to my
memory—that you will never marry again!”


A little startled cry came from Elinor’s lips,
the color rushed into her cheeks, her eyes
turned on him with a gentle reproach that
touched his heart.


“Have I grieved you, my dear, by even hinting
at a second marriage? Forgive me. I
know you can never forget me, but I can die
easier with your promise. Oh, my Elinor, I
cannot bear that any other man should possess
you, ever have the chance to ill-treat my
darling, whom I have so fondly cherished!”


His voice was quite strong and impassioned
for a dying man, and his large gray eyes
searched her fair face eagerly. Was it fancy,
or did her lip curl, ever so slightly, at his
last words.


He repeated, anxiously:


“I cannot die in peace without your promise
never to marry again!”


Why did those burning tears sparkle out
upon her pale cheeks beneath the drooping
lashes? She murmured, plaintively:


“Oh, Hunter, you are cruel!”


“Cruel, Elinor! Do you mean that—that—you
will refuse?”


And the most cruel blow his egotism had
ever received came with her faltering answer:


“Forgive me, dear, but I cannot promise.”


The shock was so great that he closed his
eyes and gasped feebly, believing that his last
hour was at hand. In a moment Elinor was on
her knees by his side, bathing his face with
her warm tears.


“Oh, Hunter, do not die! I love you, I love
you!”


The blood leaped quickly through his veins
again. His eyes unclosed languidly.


“Then you will promise me?” he pleaded.


“Oh, Hunter, I cannot, must not! How can
you wish me to blight my whole future?”


“And you really wish, then, to have a
second husband?”


The dying man’s voice was strong with scorn
of her inconstancy.


“I—I—perhaps so, Hunter—but only after a
long, long time,” and Elinor kissed him and
clung to him lovingly; a strange proceeding
when she had just wrung his heart by her declaration
that she would not live out her days
a widow.


He pushed her away in a sudden gust of
jealous anger.


“You have never loved me, Elinor?”


“I loved you always, love you still,” she
sobbed. “But, Hunter—it—is—just the other
way! You have never loved me!”


He was speechless with surprise at this
strange charge. “Never loved her!” Why,
then, had he made her his wife and the mother
of his beautiful children?


Elinor went on speaking, low, but clearly,
like one under the stress of some overmastering
emotion:


“God knows I do not wish to pain you,
Hunter, but yet I would like to justify myself.
They say that dying eyes see clearly, because
the dying are already beyond the reach
of earthly prejudice and passion. So, dear, will
you let me speak out plainly now what has
been in my heart for years.”


“Go on,” he answered, in feeble wonder at
the fire and passion of her lovely, tear-stained
face.


“I must tell you some of my inmost thoughts,
and perhaps you will laugh at them,” breathed
the plaintive voice. “But, Hunter, I believe
that God creates men and women as soul-mates
for each other, but they—they do not always
find each other, and then—blindly—they wed
as chance or fancy dictates, and disunion and
lack of harmony result. This has been our
fate, my poor husband. We were not intended
for each other, and each has failed to realize
the other’s ideal.”


“Speak for yourself,” he answered, with unnecessary
curtness; “I never had an ideal.”


“Oh, yes, you did, dear, though perhaps you
did not realize it. Every one has an unconscious
ideal, I think. You had yours, Hunter,
but you did not find it in me,” she answered,
in that sweet, plaintive voice that always
touched an echoing chord in the hearer’s heart.
“When the honey-moon glamour wore off you
wearied of me. Do not think I did not see it,
dear, even though my eyes were full of tears
when I found how far you fell short of my
ideal.”


“What was your ideal?” he asked, sneeringly.


Although he was dying, he could still sneer
at a woman’s romantic fancies, derived, he
thought, from novels.


She sighed wearily, and answered:


“It was very simple. Just a loving, appreciative
companion. I have somewhere read
that men and women are created the perfect
complement of each other, fulfilling in their
wedded life the qualities separately lacking in
each. I expected that my husband and I
would be much together, so contented in our
mutual love, so interested in the same things,
so tenderly united, that we could never feel
quite happy apart. That was my fancy, and I
know I was not wrong, for I have seen a few
wedded lovers like that, and they were happy—happy
as I had hoped to be, as I might have
been, only—I married the wrong man!”


“Elinor!” he cried, in angry remonstrance,
but she had the courage of her convictions;
she would not pause.


“It is God’s truth!” she said. “We are not
soul-mates, or we should have found more
happiness together, dear. I call you dear, for
I love you, Hunter, in spite of the mistake of
our marriage.”


“It was no mistake,” he muttered, with
angry resentment.


“You are good to say so, but you flatter me;”
her exquisite lips curled in spite of the dew
on her long lashes. “But, Hunter, I have not
been blind, and I have seen how little you
cared for my companionship, how eagerly you
sought pretexts for leaving my side and joining
your male companions, in whose company
you took such keen delight. Business, you always
said, when I complained of loneliness,
and yet I knew that it was only a subterfuge,
for you were well-to-do, and lived a life of
elegant leisure. My society was irksome to
you, and you released yourself from it all that
you could. Why, I wondered, for other men
always seemed to find my company agreeable,
and I could have played the role of the married
flirt if I had wished. But I did not
choose, for I loved you well, in spite of your
neglect. But it grew worse and worse. You
ceased going out with me at all, until, in very
shame, I remained closely at home that the
world might not observe and censure your indifference.
Desperate with misery, I reproached
you, appealed to you, and—you grew
angry, called me unreasonable and hysterical,
and grew colder and more indifferent than
ever. Then I turned for solace to my two
little ones, but I could not find the comfort
that I sought. I grew hopeless and bitterly
resentful, but suffered on in silence, realizing
that I had missed my soul-mate, and could
expect no joy in my life.”


He had listened in resentful silence to the
passionate arraignment of a tortured woman’s
heart. Now he cried out, impatiently:


“Elinor, I was always true to you. I never
had a thought of another woman!”


“I know that, Hunter. I was jealous of men,
not women. You were so fond of your own
sex, you spent all your time with them, you
enjoyed their society more than mine, and so—I
was left alone, the gladness went out of
my life, I grew bitter and rebellious. I wanted
to get full measure of joy out of this life of
mine, but my ill-judged marriage had wrecked
it—eternally, I thought. But now—oh, Hunter,
do not think me hard and cruel, for I am
but just to myself and you. Now it seems to
me that when you are gone, and I am over my
grieving, I may yet retrieve the past, may
yet find my twin-soul, the one God created for
me, and be happy. And so I cannot promise
what you ask me, for it would be a wrong to
myself and to my ideal, who may yet be mine.
I have a right to some happiness in my life,
Hunter, and why should I sacrifice all my
future to you, who would not give me the
past years that were rightfully mine?” and
her cheeks burned and her eyes gleamed with
the truth of her words as she arraigned her
selfish, egotistical husband.


He lay gasping and soul-stricken before the
fire of those vivid home-truths. His self-love
had received a cruel wound.


Despite his selfishness, he had loved Elinor
well, after his own fashion, and he was not
willing to admit that she had any cause of
complaint.


In a way, it enraged him that his fair, gentle
young wife had dared to think out a problem
of life for herself, had so individualized herself
as to claim for herself a future of bliss in
which he could have no part.


And just then she murmured, pathetically:


“All this would have been different, Hunter,
had you but loved me truly, and sought
my happiness instead of your own. It was my
right and your duty. And you can see, now
that you have been ill for so many weeks, how
little you were cared for by the men in whose
society you took your chief delight. Have they
been near you to comfort or console? No, they
scarcely give you a thought. It is I, your
neglected wife, who have been your devoted
nurse! And, Hunter, had you been as devoted
to me these past years, I would have remained
your inconsolable widow to my life’s end; but,
as I have said, it—is—different.”


Anger flashed from his eyes as he cried out:


“I am glad you have been so frank before I
made my will. I shall not leave you one penny
more than you can claim under the law. The
rest shall all go to my children. I will not
leave my money to be squandered by your
second husband.”


She smiled patiently, but she answered,
firmly:


“Nor would I sacrifice my hopes of the future
for so poor a price as your gold!”


Then, as if realizing suddenly that she had
wounded him in his helplessness, she threw
her arms about him, sobbing, tenderly:


“Oh, forgive my wild words, for I am starving
for a love as warm and tender as my own.
My days have been so lonely while you staid
away from me by day, and pored over your
papers by night. I have been so jealous of
everybody and everything that could interest
you more than I could! Perhaps I was selfish.
Do you think so, dear?”


He only answered, bitterly:


“I hope your second husband may realize all
your ambitions.”


“But I have no ambitions. I do not want
my husband to be great, only good and loving,
and always loth to leave my side. Yes, and to
tell me sometimes that he loves me. You have
forgotten for so long to tell me that, dear; but
perhaps you did not guess how a woman’s
heart hungers for affection. I have often
wished you were quite poor, Hunter. Then
you would not be so popular, and you would
appreciate the true hearts at home more. We
would work hard for our little children, and
have a simple love-life, finding our greatest
joy in each other’s company.”


He put out his weak hand entreatingly.


“No more. I cannot bear it,” he said, in a
subdued voice. “It is time for my lawyer now.
Do not mind my jealous ravings, dearest. You
shall have a fair share of the money, even if
you give it to my rival, your second husband.”


The lawyer thought that Mr. Mayo’s voice
was quite strong for that of a dying man, but
the doctor, who happened in soon after the
will was made, and the patient seemed asleep,
ascribed it to the effect of excitement.


They talked a few minutes softly, and Dr.
Gray whispered, undreaming that he was overheard
by the patient:


“I’m glad that he provided so well for that
noble little wife. He has had a hard struggle
with fever these six weeks, and if anything
could have saved him, it would have been her
devoted nursing. I’m certain he did not deserve
it, either, for he was one of those
namby-pamby husbands who don’t know how
to appreciate a good wife, and only go home
to eat and sleep, and this fellow, they say,
more often than not took dinner and supper at
his club in town, leaving poor Elinor alone in
their country home.”


But life lingered on strangely in that wasted
frame, and at last the doctor said the invalid
was improving, and must go off very soon to
the mountains.


“It will do you and the children good, too,
my darling,” he said, tenderly, to his wife.


And she looked at him in honest surprise.


“You do not mean that you wish to take us?
You know you would enjoy it better alone,
or with some gentleman friend.”


The shamed crimson flushed into his cheek
as he kissed her little hand.


“Elinor, forgive me all the past, and let me
try to make it up to you,” he cried. “I never
knew how well I loved you until I began to
grow jealous of your probable second husband.
It was that awful jealousy, I think, that
snatched me back from the very grave. I am
going to live, dear, but I’ve done a lot of thinking,
and become a changed man. I want to
realize your ideal, to be my own successor in
your heart, to fulfill all the promise of your
second husband. Will you let me try, my darling?
Come with me, you and the babies, and
let us begin our new sweet love-life now!”


“Gladly,” smiled the tender, forgiving wife.
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NICK CARTER AFTER THE SMUGGLERS.

A STORY OF THE OCEAN FREE-TRADERS.

BY THE AUTHOR OF "NICK CARTER.

CHAPTER 1.
TIR SHREWDEST $MUGGLER OX IECOND.
“I think we understand each otber,
Carter.
“1 think ive do."
“We know, o think we kuow, that lurgy
quautities of diamonds and jewelry are b
tantly smugaled past tho costonis officers,
anil there 1s 0o doubt that the operations wre
carried on by a regularly organized gany. The
government inspoctors have hoon foilod av
every turn, and now the work of catching the
smugglers, and tarning thew over to be dealt
with by Uncle Sam, devolves upon you.”
“1¢ does.”

M.

“You will find the tnek by no meansan ensy |

one, Carter.”

“The more difficult the case, the better T lika
1t, ehio 1"

“Good " replicd the chict of the U. S,
Treasury Agents, Then he wlded, grins
“You should ba especlally delfgated with this
matler, then, (or aince I hva beon connoctet
TIth he tredaury deiarLmont, wo have never
Mad 8 case. that has cxomed one badf the
nogance thut I have heen put to by this. o

Kk Carter amiied.

1) ‘me how much sou know_concorning
this mian: Livingaton Carrathers. ho sid; ~{
Am enrions to know how ciosly you hase
Tnveatigated him»

Very xood.. He I tal, handuon
gainhed T Appearance aud mannves, gerfeet (s
Enanted xpoaln Wil & don Ik0ioARGR: (4
spnof " il tonel. throndimd
emas, weam &°vory hegoming mustien
D0sea & A mian of moderats fortnni—a handre
Fiouaand. or wor T belicverfives on_ Fifth
avennn when at ame—von have e number
among your memoranda i a elab WAm. &
ial follow, and —well, Tf You want ans mors
ofhmuntion. aypnosr Lok a fe e,

“How often has e hean to Eorope. durin
the Iast telve montha ¥ e &

"Hm . Fron six Lo fon tmes.”
*Which1 aix, or tent

, datin-

: [ montim.”

i WHARE. NICK

“Well, Lean't nay exactly. Call it six,
atwould be one vound trip for o
i,
“1'n alruld you haven't watched him very
elply, eliel.”
W

over aud i
ar JUE jst.

Just eiglit thues dur

CARTER, DISGUISED 3% TIE OLD (OUNTEYMAN, STOOD IN 491K

ouk iy uty apon e, 1 belicve e |
i

ase 1 aleondy know that Carruthers fcl

W% ST

) THE RALIHEL CHERIRGE .

it

T Tpossible.”
Wiy
Becne b bas goe.”
e
Whent”
ailud this morming on the Majesti
Too Uad.  He shald |
Now we will Tiave to wait an

“The Fronch liver, La
toanarrose mor . Caveutiions will tberaly
#0 straight to Pacis, s by talking the French

er | can reach there as woon 5s |

savcogne, anlls early |

“Now, a few questions I order to ditermiue
i such an widertaking i necessney.”

& that Carcutisers is & diamoni-

ex, and more.
HAVHAL movet”
s conneeted with an or
of s who belie |
0 'al Kilds of icl stnffs w it
Apueatlons to lie very extensive, i [an
Al that when we kios the teat
fiiid that, the governy
Targe atnount of
e your suspiciony fallen upon auyboiy

(8 wife, poraps.”
turall ; anybody clset”

o LT

BT o o yon &
vien elore

ade o few ing coming
ek that T let drop when |
b thie lher day was the

1 suppose.

3. You pointed at Carruthers, who
wa passinig, and said : “Carter, tell me If you
Chik that, fellow looks shréwd enough to
puzzle me,’ and ten minutes ater You asked

_you to-duy. 1put twdand Lwo

they made four.

€Il me what you discoveresd?”
“Nothing. only that he had been to Eorope
and tiack eight tinies during the last twelve

hat s th
quont vitsT

I 1t powsible, ehiel, that you do not kiow
et

ostensitle purpose of his tre-

Sorhiaps 8o, T
fivm of MeLavshlin & Strong, deaters
d Carruthiers gows ek And forth
Durpose of making pucchuses
® b, and of lmproviug his health.”
etly. ™
Not much in that, Is theret”
piaga duty to quite s large amount on
the enrlon e hriugs over.”
“ Naturalls.”
*What do you think of him. Curtert*
“T hardly know—yet, Later on, 1 may be
begter posted.”
“H'wt DId son sscertain when be Is to
make hys next Cript”

me

0: o bie else Whom wo beliese to bo
onneeted with bim."
direetod your suspicions toward
CarruthierT
*The fact that he was known to_have pur-
ehased & quantits of valushle gemn in Parix,
g lieni being & stoue that was exoord
1gly vare and corfous, 1e wan known to have
ard the sl b
in the harhor
uflicers, he did not deelare them.
Was e ot searched

Wl
No trace of the jewels was found.”

“If¢ was questioned ©”

~Of course, He was told exactly why be
wan suspoetedl, and ‘ssked L0 explain.”

*What aid e any 1"

“He admitted the purohase -admitted hav.
fng taken the jewels abonrd the dleam
itinisted that he had hoen follawed by
wointed purchi
for tho passewaion of 11 e

L hegin th nuderst

o elaimul that
man o
that he did
e d1d ot iave then.

ShiTe donbileys thiey acors in His passcssion
&Il the tine, hut 80 skillfully concealod that
Yon could nat find then.”

*Preciiel

“wellT

“In proot of ymr theory, the vers gem,
which 'sas sa curlou and ehsils tecogmized, |
Wals' afterward sevn In New York. bit it wai
worn iy & (nds whomt we conld ik affard o
uestlon. 1asrartained thnt sho hnd purchased
the stonw in wand faith, and the cir |
wore such that we candlnded to let 1
reat, and | watch Mr. Garruthera for

e Aold the gems to the
nim to the slenuier
ot declure tium, simply Uee

“Good| You had better go in the
steamer.”

ol |
episode of the kind
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Dased othier gen. was
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v folfowed dim and
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Yor n_ must
b war made,

e feweln was found, wil

iply and coolly dvnied

Gaken thon aboied  the

T

when questio
that he diad o5
steamer ol all,
1 i Ehe cooleat and niokt durlig sigler

¢ rougch T
3, questiun T

ow elomely we warch hin,

¥ L ke
A Lrivd
B, snd
Cvou sl find your nteh. Nk Carter. in
thiin an, Livipenton Carenthiers.
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“Yon lnow whia the &
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way. Do the ehing as e
—hut do L1

CHAPTER 11

wharf on the foll

nd hin faithful assistant, Click, wers pas:

;s

sengers,
e utaita of their sail across the acenn |

svere only of the ordinary kind, and tho
reached Have in die tiiie, from whence they
Naxtened at once to Paris.

Nick | ilied to the proper
source for information rearding the Mafertic,
Uipon sehlel Livingston
sgugger, and (ound that | Uhe suspeeted o
felet hiad Dustaned Al once to Paris, he -should
Brvive there on the followitg moriing

Carruthens habits were well known to
ot Thie man seened to fusite e
Tan ¥ than t wisli to avoid it

i alwaye stoped b she s Hotel, gt
neeordingely Nick Cartor dnd Nis assistant’ put
i there o

ot L vender st nol imagine thal a per-
ram by K Tho.ront el se in New
Vark. woull liave ecounized Wi in Parie.

two nanies which ropresented the detre-
tivek apon. the holel regiater were, Arthir
Sonndere and PHiln Saunders, and - thes
psand s father and son, o lialled, from
Chienga and were viiting Paris solely for
plemt

TIGF “Corse tie dotectire was_reasonably cer:
taln that Carrothers™ purposo
Varia w
pouaIhl nEhier AtfTa which he
e past: the New York

Tiia first thing was. to satiafy I

Rt 1

o posseased of the dutiable | they
it that e took them ahoned | miElt possibly have looked upon the two men

artfelos, the s

athers wis o &

- | some Kind of mvater

i vislting Sannders.
to secure digmonds, jowelry. and and where
ang | the,

PERSON ON THE PIER

in lin possession when the steamer should
s Nt
It was fhe plan_that one of the detoctives
Hhaul munie to rach New York i advance
[ the sgeler, he prenaved. 10 1e-
cefve hin won |
o Knowledge that e B s
e Tk 1ol suceu
thiem en ranla,
Vhitgie, and the deteetive felt ecriy
conld wake: the seareh of Currutlie
* Lgsnie a0 Ehaniueh L
Tk 1o ar no chanec for Iim to escape detect ion,
Fhius the snyatiry, Ot lind wo loug puzrled
the ek, ik esolved, and
ol Cormithets, as a suuggler,
o enduat.

e penden w Lol fol

e vxe
Rirreil ax to Te aimost
withant the il of oo les,
bt whon he wax aided by the
dutective eould I an ineiedtly
o teamsform imsel{ as 10 decyive

e Iin o wife, aud Ui vory people who

Win st
e vas frinerata
Tl it

le.
iy

cuue for vvery
His ansixtant, Chi
ough utterly  different In manner
titods, Tle was naturally quick and ners
& xomutimes leaped at oo
pulsive vebemenee wiich
Arather than displensed the clder and
g ututive,
the solution of n case
almost i onopobaoh,
A they understend each
fance of the exe, o
couvey & whole men

wtliey, ther o
1 wo perfectly
other that & shople
wiotion of a hand woul

2
AL the hotel. the
i wlo wax v

s non spoke

., but the_ane

pered to each other

Bf these attac

Jilovees of tho hamse w

T T v vy,
At all ovents e sometimes Xept

for a whole day 5L 1ine. And Oie number

GF ity Tottlen whiich were hrovght away

Rfer At oveasionn more than upheld the

i of the wmployoes.

Wijikpered coion
i v iand, wan whit is

Tho Ao
Tenown 0% i "liiggh-
e went ahont, seeing the, nights of Paris
Young Ameriean” srslo, Tico or
R T
Ty thee. ahiigging ealiv. when Appearajices i
dlented that ha conld not possibly have reached
thent alone.
But had the envplosres and the
s and comminted npon the
Uher axnd son, also scon ust how
bt el were oot ied, and eould
bave known, moreaver. (it 1fie frequent
Tlalent " jags schicl (he son hrowght
« with him, existed in appeavance only,
would have swondered atill i and

people who
s of the

re,

the ship, and the third that be still had them | with genuine susplolon.






