
    
      [image: ]
      
    

  The Project Gutenberg eBook of Blue eyes and diamonds

    
This eBook is for the use of anyone anywhere in the United States and
most other parts of the world at no cost and with almost no restrictions
whatsoever. You may copy it, give it away or re-use it under the terms
of the Project Gutenberg License included with this eBook or online
at www.gutenberg.org. If you are not located in the United States,
you will have to check the laws of the country where you are located
before using this eBook.


Title: Blue eyes and diamonds


Author: Lemuel De Bra


Illustrator: Paul Stahr





        
Release date: August 21, 2025 [eBook #76713]


Language: English


Original publication: New York, NY: The Frank A. Munsey Company, 1929


Other information and formats: www.gutenberg.org/ebooks/76713


Credits: Greg Weeks, Mary Meehan & the Online Distributed Proofreading Canada Team at http://www.pgdpcanada.net




*** START OF THE PROJECT GUTENBERG EBOOK BLUE EYES AND DIAMONDS ***







Blue Eyes and Diamonds


By LEMUEL DE BRA


When Betty Danford gambled and lost, she

tried to dodge the consequences—but men

cannot always be fooled or cajoled, and

the best-laid plans oft go blooey.
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    "This is the key to the south door," she said.

  







Detective Harry Milholland finished his demitasse and thoughtfully
lighted a cigarette. Over the match flame he looked into the serious
and troubled blue eyes of the girl who sat opposite him in the private
dining room.


"Betty, you're the same old madcap! As spoiled as you are pretty,
and as selfish as you are sweet! And even though you turned me down
and married Chester Danford, it's terribly hard for me to refuse you
anything; but I'm going to refuse you this! It's a wild scheme and I
won't—"


"Oh, yes, you will, Harry!" Betty Danford interrupted, her blue eyes
pleading as she wagged a reproving finger at the man. "You haven't the
heart to leave me in this awful predicament when you can help me so
easily. Understand, I don't want you to steal the necklace; I just
want you to hire some one to do it. Surely you know lots of clever
thieves who—"


"Who are behind the bars where they belong," Milholland finished,
smiling grimly. "Say, Bet, why don't you go right to your husband and
tell him the whole thing? Chester is good-hearted, and as square as
they make 'em."


"No!" Betty compressed her lips and shook her head emphatically. "Tell
Chester that I associated with those people? That I gambled and lost
more than I could afford? Confess to him that I pawned the diamond
necklace he gave me for a wedding present? And that I had a paste
necklace made to deceive him? I can't do it, Harry! Why, it took me a
week to muster up the nerve to tell you! And now you must help me! My
scheme—"


"How much have you lost?" Detective Milholland demanded abruptly.


"I won't tell you!" Betty pouted prettily. "I'm ashamed of it. Besides,
I wouldn't take your money even if you had any, and since everyone
admits that you're an honest policeman, I know you must be dreadfully
poor."


"I'm satisfied, Betty." Milholland smiled at the girl's naïve
frankness. "Say, why couldn't you steal the necklace yourself?"


"Because I'm too much of a bungler. I've discovered that I can't even
tell my husband a little fib without half choking. And the day I pawned
the necklace and told Chester that I was having it cleaned and repaired
was—was a regular nightmare. I'll never get over it. And I can't ever
wear the paste string again. It chokes me. I'm in constant terror of
my husband discovering the truth. Please don't keep me in torment any
longer, Harry! Get some one you can trust and have him steal the paste
string. I won't have to say a word. My darling hubby will think it was
the genuine necklace that was stolen—and he'll want to get me another
right away. In the meantime I'll have the pawnbroker break up the
necklace, sell the stones, and what's due me will clear up everything.
Please, Harry!"


"Don't coax, Betty! This thing isn't half as easy as you think."


"Don't you know a man you can trust?"


"Sure, but—"


"And that you can get to-night?"


"Yes, but—"


"Then it's settled!" Betty Danford opened her hand bag and got out
a key. "This is the key to the south door. Your man can get in with
this key and then leave it in my room. When he's ready to leave, he
can open the window in my room that lets on the porch roof, and go out
the door the way he came. Chester will think that I forgot to lock the
window and that the thief got in that way. There isn't much in the room
worth stealing except the necklace. That's in a secret compartment in
the bottom of the upper right-hand drawer of my dressing table. Your
man had better take out all the drawers and dump the contents on the







bed. Make it look like a real robbery. See, Harry? Well, when he does
that, he'll discover the catch that operates the secret compartment.
You can trust your man not to go into the dining room, can't you? Our
silverware—"


"You can't trust any thief too far," Milholland said grimly. "Where'll
you be? And your husband?"


"I'll get him to take me to dinner some place. There'll be no one in
the house. Better—er—what do you say?—pull the job early. Say, eight
o'clock. Then if your thief is seen going to the house, or leaving, no
one will think anything of it. Eh, Harry?"


"Eight o'clock will do, but—"


"But me no buts! Harry Milholland, how can you be so obstinate?"
Impulsively, Betty Danford reached across the table and "spanked"
Milholland's big hand.


"Darn you, Betty!" muttered the detective, drawing his hand away as if
the touch of the girl's fingers brought back an old heartache. "I don't
want to do this thing, but I suppose I'll have to. It isn't fair to
your husband, and I wash my hands of the whole affair. If anything goes
wrong—"


"It's all my grief! Certainly!"


"That wasn't what I meant, Betty."


"No matter! Cheer up, old gloom! And I must be going." The girl jumped
up and stepped around the table to the door. "Remember, I'm depending
on you, Harry! 'By!" Smiling, she blew him a kiss and was gone, leaving
Detective Milholland staring at the curtains, a troubled look on his
face.





Chester Danford arrived late that evening and, to Betty's dismay,
promptly declared that he was tired, half sick, and was going to retire
at once. No, he didn't want any dinner! Go out? Absolutely impossible!


Betty, who all her young life had had her own sweet way, spent a
desperate half hour getting her husband to change his mind. And when it
was done, she could not shake off the feeling that she had aroused his
suspicions.


"Bet," he said as they were at the door ready to leave, "you seem
darned anxious to get me out of the house to-night. What's the idea,
hon? Surprise party, or something? And, say—why'n thunder don't you
wear your necklace any more? If this is a party, go put your sparklers
on. You look half naked without 'em!"


Betty glanced at her wrist watch. It was five minutes to eight!


"All right, dear," she murmured. "If it pleases you, I'll wear them."
She turned toward the stairway, then stopped. "No, Chester, let's do
this: have our dinner at once, then come back here. I'll put on the
necklace, all for you, and we'll go to—"


"You put it on now or I won't go a step," declared Chester Danford.


Betty stared at him, trying hard to hide her panic. "Chester Danford,
just for that I won't wear that old necklace to-night—or ever again!
How in the world can you be so obstinate?"


"The whole world is obstinate except you, isn't it, honey?"


"Certainly!" declared Betty, and tossed her head. "But, listen, sugar."
Betty went to the hall seat and sat down beside her husband.


Two minutes later the front door closed behind them. As Betty stepped
into the car she caught sight of a man strolling slowly down the
sidewalk.


"Don't like the looks of that fellow," muttered Danford as he eased the
car into the traffic. "You sure the house is all locked—windows 'n'
everything, hon?"


"I think so," Betty half choked. "But I'm so hungry I—I can't think."


"Wish we'd stayed home. Bet, I got something to tell you. Was saving it
for to-night—when we'd be all alone. Now that you've hustled me out of
my house and home I think I'll make you wait awhile. Eh?"


"What's it about?" demanded Betty quickly.


"W-e-l-l, just to tease you a little, I'll tell you this much. Old Abe
Arnstein has been a good friend of mine for years. Thinking, of course,
that my darling little wife wouldn't have any secrets from me, he let
something slip the other day. Well, here we are!"


"Let—something—slip!" The words came tonelessly from Betty's lips
as she leaned on her husband's arm and stepped to the curb. "What on
earth—"


"Don't talk here, Bet! Wait until we get a table."


Her appetite gone, Betty sat motionless while her husband gave the
order.


"I don't suppose it amounts to anything," Betty managed to say when the
waiter had left, "but what possible business could you have with Abe
Arnstein that would interest me, Chester?"


Instead of replying, Chester Danford reached in his inside coat pocket
and took out something wrapped in tissue paper, which he unfolded and
held up.


"My necklace!" blurted Betty. "How in the world?"


"I told you Uncle Abe was a good friend of mine," said Danford. "When
he discovered that I didn't know anything about your pawning your
necklace he was in a terrible stew. Finally I got the whole story from
him—and redeemed your necklace, of course."


Betty sat speechless.


"This afternoon I slipped home to tell you about it, but you were out.
So I went to your room and got the phony string Abe had made for you.
This is it. Do you—"


"This is it? Then where is the other—the genuine one?"


"Why, that's the surprise I was keeping for you, hon. I put your
necklace in the secret compartment where you had this thing.
Then—Gosh, Bet, what makes you so white?"


Chester's words seemed to come from afar off, yet they beat on Betty's
ears like cruel hammers. The glass of water she reached for seemed to
swim before her eyes.


"Close here—too warm. Back in a minute."


Her feet feeling as if they were made of lead, she ran for a taxi,
tumbled in and gave a frantic order. As the taxi started Betty glanced
at her wrist watch. Seven minutes past eight!





So far as she could see, the house was dark when she reached home.
Telling the driver to wait, Betty hurried up the walk and let herself
in the front door. Punching on the lights, she ran up the stairs to her
room. One look—and she flew to the phone.


"Harry!" she gasped when the connection had been made. "There's been a
terrible mistake! I—"


"You better not talk over the phone!" cautioned Detective Milholland.
"That man hasn't got here yet. I'm to meet him at the east end of
Ellington Street bridge. You better hurry over there. I'll wait there."


Betty slammed up the receiver. As fast as her high heels could carry
her, she tumbled down the stairs and out to the waiting taxi.


Two shadowy figures were standing on the sidewalk some fifteen feet
from the end of the bridge when Betty slipped out of her taxi. As she
hurried toward the men she caught a glimpse of the broad, slow-moving
river, and the lights of the city beyond.


"So it's phony, eh?" one of the men shouted angrily. "Had me risk my
life for a bunch o' bum rocks, did yuh? Well—"


The rest, Betty did not hear. Horrified, she saw the speaker spring
back and raise his arm. His hand shot out. High over the bridge rail
flew something that seemed alive with sparkling flame.


Fleeing steps pounding on the walk—a blur of voices—strong arms that
caught her quickly—those were the last things Betty remembered.





"Never dreamed you'd faint!" exclaimed Chester Danford when she had
regained her senses. "Harry and I were sure that a girl who had the
nerve to buck the gaming tables like you did could stand a little rough
play. Have another nip o' this Scotch!"


"No," said Betty firmly, pushing the glass away. "I—I want to think. I
came to in the taxi, recognized your voice, and got suspicious. I could
have walked into the house—but it was nicer to be carried." Betty
looked up at Detective Milholland. "So you—er—squealed, eh?"


"I did, Betty," Milholland admitted, accepting the glass Danford
offered. "I had to play square with your husband. You know, two wrongs
never make one right. So Chester and I framed it up to have one of my
own men slip into the house and get the phony necklace. Knowing, of
course, that you would phone me, I waited for the call, then hurried
to meet you. There, on the bridge, we went through the little play
suggested by Chester—and threw the paste necklace into the river!"


"Uh, huh." Betty's blue eyes were thoughtful. "Then, Chester, that
story you gave me about Uncle Abe spilling the beans was all a fake?"


"All except that I did redeem your necklace, hon. It was the real one
that I showed you to-night at the table. Gosh, you looked so sick I
felt sorry for you. If you hadn't got out so quick I'd have given in
and told you the truth. Well, it's over now; here—" Danford took out
the diamond necklace, but Betty waved it away.


"You keep it awhile," she said, rising. "I'm not going to wear it
until—until I feel that I deserve it. As for you, Harry Milholland,
I'm just going to murder you the first day I have time. Moreover, you
remember that this afternoon I was so grateful to you that I blew you a
kiss? Well, I want it back!"


Before the astonished detective could move to prevent her, Betty kissed
him smack on the lips. Then she slipped into her husband's arms.



THE END.





*** END OF THE PROJECT GUTENBERG EBOOK BLUE EYES AND DIAMONDS ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/966716383664196265_cover.jpg
ARG OS

Asoka’s
Alibi
A Tale of India

bt y Talbot
s Mundy |






