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THE REAL THING
BY ALBERT TEICHNER
Stacks of hundred-dollar bills—but
sadly, almost all of them were genuine!
[Transcriber's Note: This etext was produced from
Worlds of If Science Fiction, November 1962.
Extensive research did not uncover any evidence that
the U.S. copyright on this publication was renewed.]
"Everything in this wing is genuine old fake," Stahl told the two tourists while his wife clung proudly to his arm. Like him, she was tall, blonde and impossibly good-looking.
"Even this strongbox money is finest American counterfeit," she said.
"May I see it?" asked Smith. The lifeless face of the mathematician brightened as he peered through the quartz top at a dollar bill marked W8265286A. "I can only get the worthless real stuff. Ancient governments always destroyed counterfeits. But you're in Economic Planning, so it must be easier to get good fakes."
"Only the merest imperfection, that slight Mongoloid fold in Washington's left eyelid," Stahl replied, tightly encircling his wife's waist as if showing off all his finest possessions simultaneously. He glanced at Tinker, a cyberneticist who, like Smith, had sent several requests to see the famous Suite of Artifices. "Ever try collecting?"
"Not money," Tinker answered, eyes still on Mrs. Stahl.
"Got the 'Mongoloid' bill five years ago, same year as I got Mary." He gave his wife an even more ostentatious squeeze. Smith stared at her, too, but more with dull dissatisfaction than desire. "Fifteen bills in the box now—but I've still only one wife."
"Fifteen!" exclaimed Smith. "The rich get richer and the poor stay poor."
"The wallpaper," Stahl smoothly proceeded, "is a replica of Italian murals. If you adjust your focus properly the flat columns become solids through the art of vanishing-point perspective."
"Excellent period distortion of Greek styles," said Tinker, studying the columns. "And those three chairs are fine copies of Chippendale. You're to be complimented on your taste in everything, Stahl."
"You really know ancient designs," Stahl said. "Genuine old copies are even scarcer than their originals. And originals, of course, can never be quite as good."
"Sometimes I don't see why," Smith muttered.
They all looked shocked. "Smith, you need a checkup," Tinker advised. "You sound rundown. How can we progress without imitating past achievements?"
"A little rundown," Smith admitted, "but.... Oh, let's forget it."
"Let's," Stahl nodded, striving to recapture the pair's attention as they went on through the Suite. "Notice the paintings. Those two are excellent pseudo-Braques and in the last room were fine fakes of Van Gogh, Picasso and Chardin. In fact," he pointed toward a Gauguin-like nude, all flattened sensuousness, "that one's as close to a real Gauguin as an imitation can go without being a mere reproduction."
They all gasped and even Smith shook his head reverently. "To be that close to the real thing! It's all you'd ever need."
"Becoming more possible all the time." Tinker grinned suggestively at Mrs. Stahl. She looked back, mildly interested. "We'll get there eventually."
Happily oblivious to everything but his collections, Stahl led them into the library. One wall, covered with rows of book spines, swung around to reveal a well-stocked bar. There was also a large bar across the room which quickly became a library of real books and recording systems.
"I'm not much for eating and drinking," Smith protested feebly.
"Who is?" Mrs. Stahl laughed. "But this must be a special occasion for you."
Eyes bulging nervously, Smith ran his fingers through his luxuriant hair and sighed, "Special it is. All right."
Stahl casually mixed drinks for them all and sipped an Old Fashioned. "I've concentrated somewhat more on the twentieth century of the Old Times than any other," he said. "A particularly intriguing century, I find, although not crucial like the twenty-first, of course."
"The crucial one," Tinker protested.
"As a fellow antiquarian, I must beg to differ, sir."
"What about rocket travel, Mr. Stahl? When did that begin?"
"Old hat," he yawned.
"And atomic energy?"
"Same applies there. Look, Tinker, don't get me wrong. I love the period. But, objectively viewed, the twenty-first makes the great difference."
"And what about duplication of life functions, like the mechanical heart? That really got started in the twentieth."
"Absolutely right," Smith nodded vigorously.
"All strictly mechanical," Stahl sighed. "But the twenty-first turned the study of pain and pleasure itself from an art into a true science."
"No, no," scoffed the cyberneticist.
Stahl pounded the bar. "All right, I'm going to prove it by putting on an All-Sense Feeliescope of Thomas Dyall. It's fully sense-adapted, so it should pick up perfectly."
"Hope it isn't noisy," said Smith.
"It's beautiful," answered Mary Stahl. "I could listen to it all day."
The odor of damp, new-mown grass filled the room and another more elusive scent mingled with it. Entry of June 3rd, 2068, said an impersonal, mechanical voice, from the journal of Thomas Dyall, elected World's First Poet Laureate in 2089. A warm rich bass took over:
This morning I rode far out to reach open countryside in the preserved areas to replenish my stock of sensory experiences. As I was walking along through the woods, the most delicious scent struck my nostrils. I immediately recognized new-mown grass in it but the factor making the true difference escaped me until I realized the faint odor belonged to roses. At that point, my senses reeling with delight, I composed in my mind most of my long poem, The Nature of Nature, grasping intuitively an experience more intense, more valuable, than any "real" one. I say intuitively because I still thought the odor was merely that of grass and roses. A minute afterwards, though, I came into a clearing, spotted a forest ranger's cottage there and discovered that the scent was from a recently-improved insecticide that the ranger's wife was using in the living room. There was little grass in the area and not a single rose!
The following note, interrupted the monotone voice, was added by the author in the year 2116:
Here in "real" life the great guiding principle of my future was brought home to me. The well-done imitation of a thing was better than the thing itself! This was the lesson I had to disseminate for all humanity.
"Interesting," Tinker said, "although we all know now that one thing cannot be substituted for. Also—"
"No discussion now," pleaded Smith. "You need a while to consider all that. Anyway, I've been thinking about your bill, Stahl. That wasn't a fold on Washington's eyelid, just a tiny inkstain. It's genuine."
"It can't be," Stahl snapped and angrily led them back to the first room. "Tinker, I want you as my witness."
He handed the bill around and Smith had to concede it was really counterfeit. "What's that next one?" he asked.
"A ten." Stahl hesitated, then took it off the pile along with three others and passed them to the visitors, showing off fine points of imitation. When he collected the bills he carefully made certain there were still five and locked them up again.
"What about another drink?" Smith asked hastily.
"No." Tinker sat down in a large chair. "Let's straighten out something right now, Stahl. Dyall was making the first crude statement of an obvious truth. If we have a pleasant sensation it doesn't matter whether it's caused by a rose or a chemical imitation of a rose or by making a brain imagine a rose—doesn't matter except that the real rose itself is the hardest thing to control. So it can't be as intensely real as its imitations."
"Mr. Tinker, isn't that crucial enough for you?" Mrs. Stahl asked. Her voice was so rich and warmly rounded that Smith stared wonderingly at her, as if trying to fathom an alien tongue.
"Not quite," Tinker shrugged. "Stahl, you're discussing the smallest aspect of the three-part equation, Stimulus + Stimulated Body = Experience. Your poet was saying certain changes in Stimulus would still give a Stimulated Body the same Experience as the original. But the philosophers and cyberneticists, they already suspected something more radical. If the Stimulated Body was properly changed, the same Stimulus could give different Bodies the same Experience. In other words, a properly-arranged process would have the same Experience as the life function for which it was substituted."
"Now then," he went on, "all life reproduces itself, right? Well, they finally figured the most important thing to reproduce was a man's Experience itself, not any particular form of Stimulated Body. Of course we have higher ideals. We want the Stimulated Body to be as nearly like what it was as possible—then we can have the best of all possible worlds."
"Some people," Smith grumbled, "don't get their fair share of that best."
"Anyway I hate all theories," said Mrs. Stahl.
Stahl disregarded them as he stared at his cashbox. "My money," he said ominously, "has been changed!"
The two visitors exchanged nervous glances. "That's not possible," said Tinker.
"It is. Somebody's palmed a real one as a substitute!"
"That's very unfair," Smith protested. "We came here as guests, strangers to you and to each other. We've given you the correct degree of envious admiration and now you show your gratitude for our human reaction by saying we're deranged!"
Stahl was unmoved. "I still say it's been stolen." He opened the box. "See—the dollar's different! When the people of the Old Times made us their heirs and children they left piles of this real stuff around along with almost everything else they'd made. It's practically worthless!"
Tinker frowned uncertainly. "If it makes you feel better I'll submit to a lie-detector. I hope you're capable of feeling shame when it proves my innocence!"
"Good enough," said Stahl, turning expectantly to his other guest. As he waited, Smith pulled back a little.
"Well?" Mary smiled, moving a little toward him.
Smith leaped away from her, heading toward an open window, but the others moved faster and grabbed him before he reached the wall.
"What's the matter with you anyway?" Tinker grunted, straining to hold him. "The window's painted on the wall!"
Smith slumped forward in despair as Stahl triumphantly wormed the valued counterfeit from his pocket. "I can't do anything right," Smith wailed. "I heard about this collection and thought I could manage to get one little thing for myself. I haven't been given much else by life."
"You—you defective!" Stahl shouted.
Smith only slumped further forward. "How can I help it? The Monte Carlo computer gave me one of the last places for advanced altering and I have to wait and wait. Compared to you, I'm still a half-breed!"
"Don't hand me that," Stahl snapped. "I didn't mean physical defects. You look as normal as anyone else."
"No, darling, I think he's telling the truth," Mary said sympathetically. "When altering began it was only skin-deep for all of us."
"I'll bet you're sixty per cent altered already," Smith cried out. "It's my bad luck to be only twenty-five per cent so far. All I can do is look at her and wonder why the two of you make such a fuss."
The cyberneticist tried to calm him. "Your turn's coming."
"I have to find out what it's about sooner than that!"
Tinker sighed. "I'll try to get your number advanced."
"Let him wait his turn," Stahl said coldly. "He's faking a lot anyway."
At that Smith broke free from them and pressed his back to the optical illusion window. "Don't come closer," he warned. "I don't have much to lose."
They stopped a few feet away and waited. Suddenly he raised his left hand to his face and dug the long nails in a semicircle into his flesh. As a thin stream of locally circulated blood gushed out, he dug deeper and the eyeball fell forward, quivering, on his cheek.
"He was telling the truth!" Stahl gasped, pointing at the glittering metal bits within the eyesocket. A glowing wire was slowly evaporating on the retinal plate as optical feedback collapsed.
Tinker, all professional competence now, helped Smith to a chair. "We'll be able to repair you in a month," he said, "because you've a simpler arrangement, and I can promise you'll have as good an electro-chemical near-cortex as anybody. And the other more interesting changes too."
Stahl glanced at his wife, then, as she nodded back, slowly put his precious counterfeit into the dangling hand. He was pleased to see enough consciousness was still functioning enough for the fingers to close greedily around it. "Keep it," he said, "you deserve it more than me."
Suddenly he realised he was feeling not only shame but pity too! It was the first time for pity—and that meant he was one step further on his own journey.
How far that journey had already taken him! For, when their brilliant labors had dehumanized them, the humans had possessed sufficient understanding to pass the dead world on to the superior wisdom of their creations. If they had been unable to foresee what would eventually happen, Stahl and his fellow robots could. Some day the supreme knowledge and the supreme feeling would be perfectly wedded, the day they became truly humanoid copies of their makers.
He moved forward, Tinker following him, to help his fellow creature closer to that common final destiny.
*** END OF THE PROJECT GUTENBERG EBOOK THE REAL THING ***
Updated editions will replace the previous one—the old editions will be renamed.
Creating the works from print editions not protected by U.S. copyright law means that no one owns a United States copyright in these works, so the Foundation (and you!) can copy and distribute it in the United States without permission and without paying copyright royalties. Special rules, set forth in the General Terms of Use part of this license, apply to copying and distributing Project Gutenberg™ electronic works to protect the PROJECT GUTENBERG™ concept and trademark. Project Gutenberg is a registered trademark, and may not be used if you charge for an eBook, except by following the terms of the trademark license, including paying royalties for use of the Project Gutenberg trademark. If you do not charge anything for copies of this eBook, complying with the trademark license is very easy. You may use this eBook for nearly any purpose such as creation of derivative works, reports, performances and research. Project Gutenberg eBooks may be modified and printed and given away—you may do practically ANYTHING in the United States with eBooks not protected by U.S. copyright law. Redistribution is subject to the trademark license, especially commercial redistribution.
START: FULL LICENSE
THE FULL PROJECT GUTENBERG LICENSE
PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK
To protect the Project Gutenberg™ mission of promoting the free distribution of electronic works, by using or distributing this work (or any other work associated in any way with the phrase “Project Gutenberg”), you agree to comply with all the terms of the Full Project Gutenberg™ License available with this file or online at www.gutenberg.org/license.
Section 1. General Terms of Use and Redistributing Project Gutenberg™ electronic works
1.A. By reading or using any part of this Project Gutenberg™ electronic work, you indicate that you have read, understand, agree to and accept all the terms of this license and intellectual property (trademark/copyright) agreement. If you do not agree to abide by all the terms of this agreement, you must cease using and return or destroy all copies of Project Gutenberg™ electronic works in your possession. If you paid a fee for obtaining a copy of or access to a Project Gutenberg™ electronic work and you do not agree to be bound by the terms of this agreement, you may obtain a refund from the person or entity to whom you paid the fee as set forth in paragraph 1.E.8.
1.B. “Project Gutenberg” is a registered trademark. It may only be used on or associated in any way with an electronic work by people who agree to be bound by the terms of this agreement. There are a few things that you can do with most Project Gutenberg™ electronic works even without complying with the full terms of this agreement. See paragraph 1.C below. There are a lot of things you can do with Project Gutenberg™ electronic works if you follow the terms of this agreement and help preserve free future access to Project Gutenberg™ electronic works. See paragraph 1.E below.
1.C. The Project Gutenberg Literary Archive Foundation (“the Foundation” or PGLAF), owns a compilation copyright in the collection of Project Gutenberg™ electronic works. Nearly all the individual works in the collection are in the public domain in the United States. If an individual work is unprotected by copyright law in the United States and you are located in the United States, we do not claim a right to prevent you from copying, distributing, performing, displaying or creating derivative works based on the work as long as all references to Project Gutenberg are removed. Of course, we hope that you will support the Project Gutenberg™ mission of promoting free access to electronic works by freely sharing Project Gutenberg™ works in compliance with the terms of this agreement for keeping the Project Gutenberg™ name associated with the work. You can easily comply with the terms of this agreement by keeping this work in the same format with its attached full Project Gutenberg™ License when you share it without charge with others.
1.D. The copyright laws of the place where you are located also govern what you can do with this work. Copyright laws in most countries are in a constant state of change. If you are outside the United States, check the laws of your country in addition to the terms of this agreement before downloading, copying, displaying, performing, distributing or creating derivative works based on this work or any other Project Gutenberg™ work. The Foundation makes no representations concerning the copyright status of any work in any country other than the United States.
1.E. Unless you have removed all references to Project Gutenberg:
1.E.1. The following sentence, with active links to, or other immediate access to, the full Project Gutenberg™ License must appear prominently whenever any copy of a Project Gutenberg™ work (any work on which the phrase “Project Gutenberg” appears, or with which the phrase “Project Gutenberg” is associated) is accessed, displayed, performed, viewed, copied or distributed:
This eBook is for the use of anyone anywhere in the United States and most other parts of the world at no cost and with almost no restrictions whatsoever. You may copy it, give it away or re-use it under the terms of the Project Gutenberg License included with this eBook or online at www.gutenberg.org. If you are not located in the United States, you will have to check the laws of the country where you are located before using this eBook.
1.E.2. If an individual Project Gutenberg™ electronic work is derived from texts not protected by U.S. copyright law (does not contain a notice indicating that it is posted with permission of the copyright holder), the work can be copied and distributed to anyone in the United States without paying any fees or charges. If you are redistributing or providing access to a work with the phrase “Project Gutenberg” associated with or appearing on the work, you must comply either with the requirements of paragraphs 1.E.1 through 1.E.7 or obtain permission for the use of the work and the Project Gutenberg™ trademark as set forth in paragraphs 1.E.8 or 1.E.9.
1.E.3. If an individual Project Gutenberg™ electronic work is posted with the permission of the copyright holder, your use and distribution must comply with both paragraphs 1.E.1 through 1.E.7 and any additional terms imposed by the copyright holder. Additional terms will be linked to the Project Gutenberg™ License for all works posted with the permission of the copyright holder found at the beginning of this work.
1.E.4. Do not unlink or detach or remove the full Project Gutenberg™ License terms from this work, or any files containing a part of this work or any other work associated with Project Gutenberg™.
1.E.5. Do not copy, display, perform, distribute or redistribute this electronic work, or any part of this electronic work, without prominently displaying the sentence set forth in paragraph 1.E.1 with active links or immediate access to the full terms of the Project Gutenberg™ License.
1.E.6. You may convert to and distribute this work in any binary, compressed, marked up, nonproprietary or proprietary form, including any word processing or hypertext form. However, if you provide access to or distribute copies of a Project Gutenberg™ work in a format other than “Plain Vanilla ASCII” or other format used in the official version posted on the official Project Gutenberg™ website (www.gutenberg.org), you must, at no additional cost, fee or expense to the user, provide a copy, a means of exporting a copy, or a means of obtaining a copy upon request, of the work in its original “Plain Vanilla ASCII” or other form. Any alternate format must include the full Project Gutenberg™ License as specified in paragraph 1.E.1.
1.E.7. Do not charge a fee for access to, viewing, displaying, performing, copying or distributing any Project Gutenberg™ works unless you comply with paragraph 1.E.8 or 1.E.9.
1.E.8. You may charge a reasonable fee for copies of or providing access to or distributing Project Gutenberg™ electronic works provided that:
1.E.9. If you wish to charge a fee or distribute a Project Gutenberg™ electronic work or group of works on different terms than are set forth in this agreement, you must obtain permission in writing from the Project Gutenberg Literary Archive Foundation, the manager of the Project Gutenberg™ trademark. Contact the Foundation as set forth in Section 3 below.
1.F.
1.F.1. Project Gutenberg volunteers and employees expend considerable effort to identify, do copyright research on, transcribe and proofread works not protected by U.S. copyright law in creating the Project Gutenberg™ collection. Despite these efforts, Project Gutenberg™ electronic works, and the medium on which they may be stored, may contain “Defects,” such as, but not limited to, incomplete, inaccurate or corrupt data, transcription errors, a copyright or other intellectual property infringement, a defective or damaged disk or other medium, a computer virus, or computer codes that damage or cannot be read by your equipment.
1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right of Replacement or Refund” described in paragraph 1.F.3, the Project Gutenberg Literary Archive Foundation, the owner of the Project Gutenberg™ trademark, and any other party distributing a Project Gutenberg™ electronic work under this agreement, disclaim all liability to you for damages, costs and expenses, including legal fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH DAMAGE.
1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a defect in this electronic work within 90 days of receiving it, you can receive a refund of the money (if any) you paid for it by sending a written explanation to the person you received the work from. If you received the work on a physical medium, you must return the medium with your written explanation. The person or entity that provided you with the defective work may elect to provide a replacement copy in lieu of a refund. If you received the work electronically, the person or entity providing it to you may choose to give you a second opportunity to receive the work electronically in lieu of a refund. If the second copy is also defective, you may demand a refund in writing without further opportunities to fix the problem.
1.F.4. Except for the limited right of replacement or refund set forth in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.
1.F.5. Some states do not allow disclaimers of certain implied warranties or the exclusion or limitation of certain types of damages. If any disclaimer or limitation set forth in this agreement violates the law of the state applicable to this agreement, the agreement shall be interpreted to make the maximum disclaimer or limitation permitted by the applicable state law. The invalidity or unenforceability of any provision of this agreement shall not void the remaining provisions.
1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the trademark owner, any agent or employee of the Foundation, anyone providing copies of Project Gutenberg™ electronic works in accordance with this agreement, and any volunteers associated with the production, promotion and distribution of Project Gutenberg™ electronic works, harmless from all liability, costs and expenses, including legal fees, that arise directly or indirectly from any of the following which you do or cause to occur: (a) distribution of this or any Project Gutenberg™ work, (b) alteration, modification, or additions or deletions to any Project Gutenberg™ work, and (c) any Defect you cause.
Section 2. Information about the Mission of Project Gutenberg™
Project Gutenberg™ is synonymous with the free distribution of electronic works in formats readable by the widest variety of computers including obsolete, old, middle-aged and new computers. It exists because of the efforts of hundreds of volunteers and donations from people in all walks of life.
Volunteers and financial support to provide volunteers with the assistance they need are critical to reaching Project Gutenberg™’s goals and ensuring that the Project Gutenberg™ collection will remain freely available for generations to come. In 2001, the Project Gutenberg Literary Archive Foundation was created to provide a secure and permanent future for Project Gutenberg™ and future generations. To learn more about the Project Gutenberg Literary Archive Foundation and how your efforts and donations can help, see Sections 3 and 4 and the Foundation information page at www.gutenberg.org.
Section 3. Information about the Project Gutenberg Literary Archive Foundation
The Project Gutenberg Literary Archive Foundation is a non-profit 501(c)(3) educational corporation organized under the laws of the state of Mississippi and granted tax exempt status by the Internal Revenue Service. The Foundation’s EIN or federal tax identification number is 64-6221541. Contributions to the Project Gutenberg Literary Archive Foundation are tax deductible to the full extent permitted by U.S. federal laws and your state’s laws.
The Foundation’s business office is located at 809 North 1500 West, Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up to date contact information can be found at the Foundation’s website and official page at www.gutenberg.org/contact
Section 4. Information about Donations to the Project Gutenberg Literary Archive Foundation
Project Gutenberg™ depends upon and cannot survive without widespread public support and donations to carry out its mission of increasing the number of public domain and licensed works that can be freely distributed in machine-readable form accessible by the widest array of equipment including outdated equipment. Many small donations ($1 to $5,000) are particularly important to maintaining tax exempt status with the IRS.
The Foundation is committed to complying with the laws regulating charities and charitable donations in all 50 states of the United States. Compliance requirements are not uniform and it takes a considerable effort, much paperwork and many fees to meet and keep up with these requirements. We do not solicit donations in locations where we have not received written confirmation of compliance. To SEND DONATIONS or determine the status of compliance for any particular state visit www.gutenberg.org/donate.
While we cannot and do not solicit contributions from states where we have not met the solicitation requirements, we know of no prohibition against accepting unsolicited donations from donors in such states who approach us with offers to donate.
International donations are gratefully accepted, but we cannot make any statements concerning tax treatment of donations received from outside the United States. U.S. laws alone swamp our small staff.
Please check the Project Gutenberg web pages for current donation methods and addresses. Donations are accepted in a number of other ways including checks, online payments and credit card donations. To donate, please visit: www.gutenberg.org/donate.
Section 5. General Information About Project Gutenberg™ electronic works
Professor Michael S. Hart was the originator of the Project Gutenberg™ concept of a library of electronic works that could be freely shared with anyone. For forty years, he produced and distributed Project Gutenberg™ eBooks with only a loose network of volunteer support.
Project Gutenberg™ eBooks are often created from several printed editions, all of which are confirmed as not protected by copyright in the U.S. unless a copyright notice is included. Thus, we do not necessarily keep eBooks in compliance with any particular paper edition.
Most people start at our website which has the main PG search facility: www.gutenberg.org.
This website includes information about Project Gutenberg™, including how to make donations to the Project Gutenberg Literary Archive Foundation, how to help produce our new eBooks, and how to subscribe to our email newsletter to hear about new eBooks.
Table of Contents
THE FULL PROJECT GUTENBERG LICENSE