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The Flying Tuskers Of K'niik-K'naak

BY JACK SHARKEY
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I have trod many tangled jungles, explored the floors of innumerable
oceans and braved death in so many forms that a man less magnificent
than myself would have died of fright. But if there is one event that
stands out in my perfect memory that can still raise a goosebump or two
on my broad tanned shoulders, the event is when I went hunting for the
flying tuskers of K'niik-K'naak. There we were, myself and my faithful
old purple Andromedan guide, Mimp, out in the vast blue-white desert of
Polaris III, looking for the flying tuskers.

K'niik-K'naak, the region we trod, was much feared by the Polaris III
natives. They were a superstitious bunch anyway, who panicked at the
very thought of being trampled or gored, and never ventured into the
region of the tuskers. I, a man of clear head and no nonsense, laughed
at their primitive fancies. I set out nonetheless into the desert, with
only the barest rudiments necessary for survival. We could get none of
the local boys for bearers, so Mimp had to carry everything. Naturally
I had to have both hands free to use my Moxley .55, the best ray-rifle
you can buy anywhere in the colonized universe.

Aside from the ray-rifle, I carried nothing save a fourteen-inch
carbon-steel bolo knife slung to my belt, my ever-present calabash
pipe, crammed full of steaming Yekkweed—expensive to have imported
from the Martian canals, but I buy it by the carton—and my trusty
f9-ultiflex binoculars on a short platinum chain.

Mimp struggled along behind me as we set off into the desert. Even his
mighty plum-hued muscles quivered under the load of our gear, which
included an inflatable pseudolog hut (with fireplace, an optional
extra), a double-oven radium-powered cookout stove and a seven-pound
crate of signal flares, just in case we got lost.



Three days we ranged the shifting blue-white sands of K'niik-K'naak,
watching everywhere for signs of the herd we'd heard occurred in that
region. Nothing.

"Keep sharp lookout," I snapped at Mimp, over my shoulder. Mimp was
like a brother, but you have to keep these aliens in their place.

"Yes, Bwana," said Mimp. (He called me Bwana, always.) "Soon we come to
waterhole."

I didn't ask him how he knew. Andromedans have a knack for geography.
In many ways, they're almost as good as an Earthman. "Good," was all I
answered. It was short, to the point, and showed who was boss.

Onward we trekked, a sunburnt duo casting long bronze shadows across
the burning sands of K'niik K'naak. A thin plume of Yekkweed fumes
marked our passage. It was nearly sunset when we spotted the pink
glitter of that sickening slop that is the Polaris III excuse for
water. I stood watching the sunset, while Mimp unloaded all the gear
and began to set up camp. As the last rays faded in the sky, I turned
and entered the pseudolog hut Mimp had inflated. Hard on his lungs, of
course, but I hadn't wanted to burden him with the extra weight of a
hand-pump. I'm a stern man, but I'm fair.

He had my slippers laid out beside the armchair by the fire and a cool
mint julep awaiting me on the small teakwood taboret. He was busying
himself in the kitchenette, whipping up a quick souffle with one hand
and tossing a small salad with the other.

"Hurry it up there," I growled jovially. "Time is money, time is
money!" A bit of friendly joshing is good for the relationship; shows
Mimp I'm tolerant of him sharing the same quarters, without actually
making me act like an equal, if you know what I mean.

"I hurry, Sahib," said Mimp. "Coming up." (He always called me Sahib.)
He rushed across the room and began setting the table, with my
pearl-handled silverware.

"No, not there," I yawned, picking up my julep and settling back into
the armchair. "I think I'd like the table nearer the piano, so you can
play Chopin Nocturnes while I dine." I added, as a kindly afterthought,
"You can reheat your share of the souffle later, after I've gone to
bed." Personally, I hate cold souffle.

"Yes, Effendi," said Mimp. (He always called me Effendi.) Rapidly, he
moved the table over to the Steinway, set out the finished souffle
and salad and then hurried to the piano and began laboriously plunking
out glorious melody. I took a sip of my julep, then spat it out on the
carpet.

"Mimp!" I roared, incensed. "Did you make this drink with Polaris III
water?"

Craven and cowering, he fell at my feet, whining for mercy. But I was
adamant. You let an alien take an inch, and the next thing, he's swiped
a parsec. "The knout," I said, keeping my voice emotionless and holding
out my hand.

"Please, Kimosabe," whimpered Mimp, "I dared not use the water in
the canteens. You know that Polaris III water is poisonous to us
Andromedans, while you Earthmen can tolerate it."

"I can not!" I raged.

"I was speaking medically," he mewed piteously.

"And I, esthetically," I snarled. "The knout, now, and be quick about
it."

He scurried on all fours to the bureau where I kept my odds and ends,
and came crawling back with the brutal leather whip. I weighed the
infraction, decided that three stripes should be lesson enough and I
laid them onto his bare back with a steady hand. "Now," I said, wearied
by the effort, "play something gay and lilting."

Hastily, he dragged himself to the Steinway and complied. Dinner was
really delicious.



Next morning, before sun-up, we lay in wait for the herd behind a
rock beside the waterhole. The sky was growing pale saffron near the
horizon, then light yellow, and finally glaring brass as the sun arose.
(By "sun," I mean the star Polaris, of course. Our sun is a star, you
know. Or did you? I knew, naturally.) Then, afar off, I espied the
bulky blobs in the sky that were the flying tuskers of K'niik-K'naak.
No man had ever hunted one before. I felt pretty proud, let me tell you.

Onward they came through the air, their large skin-type gray wings
flapping stolidly up and down, about three strokes to the mile.
Enormous creatures they were, with fiery little eyes, and long trailing
trunks that had a wicked little hook at the tip. But the thing that
really caught one's eye was their tusks. Ten of them. Eight originating
in the mouth, and one in either fore-knee. Each tusk was seven feet
in length, long, white, straight-tapered and flawless. But not ivory,
not on these babies. Pure pearl. That lovely lustrous calcareous
concretion! Each tusk would bring fifty thousand interplanetary credits
on the open market. And there were ten per elephantine beast, and at
least sixty of them in the herd.

"Look at that, will you!" I cried to Mimp. "Look, feast your ugly eyes
on that gleaming fortune swooping down upon us, Mimp!"

"I look, I feast," he murmured servilely, huddled behind me behind the
rock behind the tree. Aliens tend to be cowardly when their lives are
in danger.

Carefully, I raised the rifle and took a bead on the youngest beast in
that descending herd. It's slightly illegal to shoot the fledglings,
but after all, I wasn't going to bring him back with me, so no one
would know. It's just that I find that when I shoot the eldest in a
herd of wildlife, the others miss their protector and flee. But if I
shoot one of the babies, the elder ones stay around to protect it, and
I get to kill lots more. Nasty, perhaps, but that's the hunting game
for you.

Anyhow, I took this bead on the beast. I was just in the act of
depressing the firing stud when an unwonted lightness in the weapon
caught my attention. Irritated, I cracked open the firing chamber.
"Mimp!" I growled, in one of my rare real wraths. "You didn't load
the ray-rifle! Even a Moxley .55 is no damned good without cartridges!"

"A thousand pardons, boss," muttered Mimp, inclining his loathsome
lavender face in a subservient bow. "I go get."

He wriggled away across the sand and into the hut, fortunately not
disturbing the herd, which was now kneeling on the slope above
the waterhole and inhaling that putrid pink liquid through their
trunks. I drooled a bit, seeing the rainbow glint of sunlight on
those magnificent tusks. Seconds passed, then minutes. The herd was
practically slaked, and still no crawling Mimp reappeared from the hut.

Soon they'd fly off, and cost me a fortune.

I was already pretty much in hock after paying the fare to Polaris
III from Earth. (I'd been able to save a little by listing Mimp as
baggage, and storing him in the hold for the flight.) Angry, irked, and
pretty well enraged, I moved swiftly toward the hut on hands and knees,
scuttling in the doorway as fast as I could, lest the herd see me and
flee, or attack.



In the parlor, I stood erect, and glanced about. There was no one in
sight, but the back door was open. "Mimp!" I bellowed, stamping
across the carpet. "Where are you, you off-color blemish!?" No reply.
"This means six stripes with the knout!" I warned him.

Then I heard a faint sound, not unlike that of a fourteen-inch bolo
knife being brought down hard upon the inflating-valve of a pseudolog
hut. I felt at my belt. My bolo was missing. "Mimp!" I hollered, much
too late.

Then the whole damned room, piano, fireplace, carpet, armchair and all,
snapped in upon me, and I was wound up with those rubberized walls
tighter than the center of a golfball. I think I must have swooned,
then.

Much, much later, by dint of tooth, fingernail and sheer grit, I
had gnawed, clawed and wrenched my way free of the collapsed hut. A
stunning sight met my eyes. All about the waterhole, the flying tuskers
were still kneeling. Every one of them was dead and already beginning
to rot. But the infuriating thing was that not one of them had so much
as an inch of tusk any more.

Every beast had been detusked, the priceless pearl shafts lopped off
flush with the thick gray hides. Mimp! And with my bolo knife,
already!

At least he'd left me a canteen. I tasted it. Pffaugh! Pink Polaris
III slop! The dirty little—! But I saved it anyhow. I had a long
lonely walk back to town ahead of me.

And there it was that I learned even worse news.

Mimp had already sold the tusks and was on his way back to Andromeda,
with a fortune in his breechclout. I swore revenge, then and there,
but was unable to carry it out, since I was short the rocketfare back
to Earth and the authorities. (It seems that Polaris III is a neutral
planet. Even the mighty word "Earthman" carries no weight there.) So
I had to hock the piano, my precious Moxley .55 and what could be
salvaged of the souffle, and even then I was only able to book passage
as near Earth as Sirius II.

Luckily, they had a consulate there. I was able to secure a ride home,
after some weeks' wait. By then, however, it was too late to avenge
myself.

Mimp, with his stolen fortune, had paid off his planet's debt to Earth.
Andromeda IV (his home planet) declared its independence, and the
Earth authorities throw up their hands and shrug whenever I hint at
extraditing him. Seems he's the new emperor there, or something. They
can't afford to antagonize him. Damn!

However, I suppose you're wondering just why I get goosebumps when I
recall the flying tuskers of K'niik-K'naak. Well, it wasn't so much the
danger from the beasts, nor the hideous heat of that desert, nor my
long, painful sojourn beneath the Steinway in the shrunken hut that was
so bad.

It was those tuskers. Know how they died? Mimp had poisoned the
waterhole. Unsporting, and all that, but the thing that nags my brain
is: Why didn't I think of that?

Me! Bested by a lousy purple alien!

What's the universe coming to?




*** END OF THE PROJECT GUTENBERG EBOOK THE FLYING TUSKERS OF K'NIIK-K'NAAK ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/4173613384736439664_cover.jpg
THAT'S HOW IT GOES

By J. T. MANTOSH

£33 9






