
    
      [image: ]
      
    

  The Project Gutenberg eBook of Life and Adventures of Calamity Jane

    
This eBook is for the use of anyone anywhere in the United States and
most other parts of the world at no cost and with almost no restrictions
whatsoever. You may copy it, give it away or re-use it under the terms
of the Project Gutenberg License included with this eBook or online
at www.gutenberg.org. If you are not located in the United States,
you will have to check the laws of the country where you are located
before using this eBook.


Title: Life and Adventures of Calamity Jane


Author: Calamity Jane





        
Release date: April 1, 1996 [eBook #490]

                Most recently updated: January 1, 2021


Language: English


Other information and formats: www.gutenberg.org/ebooks/490




*** START OF THE PROJECT GUTENBERG EBOOK LIFE AND ADVENTURES OF CALAMITY JANE ***


LIFE AND ADVENTURES OF CALAMITY JANE


BY


HERSELF


My maiden name was Marthy Cannary.  I was born in Princeton, Missourri,
May 1st, 1852.  Father and mother were natives of Ohio.  I had two
brothers and three sisters, I being the oldest of the children.  As a
child I always had a fondness for adventure and out-door exercise and
especial fondness for horses which I began to ride at an early age and
continued to do so until I became an expert rider being able to ride
the most vicious and stubborn of horses, in fact the greater portion of
my life in early times was spent in this manner.


In 1865 we emigrated from our homes in Missourri by the overland route
to Virginia City, Montana, taking five months to make the journey.
While on the way the greater portion of my time was spent in hunting
along with the men and hunters of the party, in fact I was at all times
with the men when there was excitement and adventures to be had.  By
the time we reached Virginia City I was considered a remarkable good
shot and a fearless rider for a girl of my age.  I remember many
occurrences on the journey from Missourri to Montana.  Many times in
crossing the mountains the conditions of the trail were so bad that we
frequently had to lower the wagons over ledges by hand with ropes for
they were so rough and rugged that horses were of no use.  We also had
many exciting times fording streams for many of the streams in our way
were noted for quicksands and boggy places, where, unless we were very
careful, we would have lost horses and all.  Then we had many dangers
to encounter in the way of streams swelling on account of heavy rains.
On occasions of that kind the men would usually select the best places
to cross the streams, myself on more than one occasion have mounted my
pony and swam across the stream several times merely to amuse myself
and have had many narow escapes from having both myself and pony washed
away to certain death, but as the pioneers of those days had plenty of
courage we overcame all obstacles and reached Virginia City in safety.


Mother died at Black Foot, Montana, 1866, where we buried her.  I left
Montana in Spring of 1866, for Utah, arriving at Salt Lake city during
the summer.  Remained in Utah until 1867, where my father died, then
went to Fort Bridger, Wyoming Territory, where we arrived May 1, 1868,
then went to Piedmont, Wyoming, with U.P. Railway.  Joined General
Custer as a scout at Fort Russell, Wyoming, in 1870, and started for
Arizona for the Indian Campaign.  Up to this time I had always worn the
costume of my sex.  When I joined Custer I donned the uniform of a
soldier.  It was a bit awkward at first but I soon got to be perfectly
at home in men's clothes.


Was in Arizona up to the winter of 1871 and during that time I had a
great many adventures with the Indians, for as a scout I had a great
many dangerous missions to perform and while I was in many close places
always succeeded in getting away safely for by this time I was
considered the most reckless and daring rider and one of the best shots
in the western country.


After that campaign I returned to Fort Sanders, Wyoming, remained there
until spring of 1872, when we were ordered out to the Muscle Shell or
Nursey Pursey Indian outbreak.  In that war Generals Custer, Miles,
Terry and Crook were all engaged.  This campaign lasted until fall of
1873.


It was during this campaign that I was christened Calamity Jane.  It
was on Goose Creek, Wyoming, where the town of Sheridan is now located.
Capt. Egan was in command of the Post.  We were ordered out to quell an
uprising of the Indians, and were out for several days, had numerous
skirmishes during which six of the soldiers were killed and several
severely wounded.  When on returning to the Post we were ambushed about
a mile and a half from our destination.  When fired upon Capt. Egan was
shot.  I was riding in advance and on hearing the firing turned in my
saddle and saw the Captain reeling in his saddle as though about to
fall.  I turned my horse and galloped back with all haste to his side
and got there in time to catch him as he was falling.  I lifted him
onto my horse in front of me and succeeded in getting him safely to the
Fort.  Capt. Egan on recovering, laughingly said:  "I name you Calamity
Jane, the heroine of the plains."  I have borne that name up to the
present time.  We were afterwards ordered to Fort Custer, where Custer
city now stands, where we arrived in the spring of 1874; remained
around Fort Custer all summer and were ordered to Fort Russell in fall
of 1874, where we remained until spring of 1875; was then ordered to
the Black Hills to protect miners, as that country was controlled by
the Sioux Indians and the government had to send the soldiers to
protect the lives of the miners and settlers in that section.  Remained
there until fall of 1875 and wintered at Fort Laramie.  In spring of
1876, we were ordered north with General Crook to join Gen'ls Miles,
Terry and Custer at Big Horn river.  During this march I swam the
Platte river at Fort Fetterman as I was the bearer of important
dispatches.  I had a ninety mile ride to make, being wet and cold, I
contracted a severe illness and was sent back in Gen. Crook's ambulance
to Fort Fetterman where I laid in the hospital for fourteen days.  When
able to ride I started for Fort Laramie where I met Wm.  Hickock,
better known as Wild Bill, and we started for Deadwood, where we
arrived about June.


During the month of June I acted as a pony express rider carrying the
U.S. mail between Deadwood and Custer, a distance of fifty miles, over
one of the roughest trails in the Black Hills country.  As many of the
riders before me had been held up and robbed of their packages, mail
and money that they carried, for that was the only means of getting
mail and money between these points.  It was considered the most
dangerous route in the Hills, but as my reputation as a rider and quick
shot was well known, I was molested very little, for the toll gatherers
looked on me as being a good fellow, and they knew that I never missed
my mark.  I made the round trip every two days which was considered
pretty good riding in that country.  Remained around Deadwood all that
summer visiting all the camps within an area of one hundred miles.  My
friend, Wild Bill, remained in Deadwood during the summer with the
exception of occasional visits to the camps.  On the 2nd of August,
while setting at a gambling table in the Bell Union saloon, in
Deadwood, he was shot in the back of the head by the notorious Jack
McCall, a desperado.  I was in Deadwood at the time and on hearing of
the killing made my way at once to the scene of the shooting and found
that my friend had been killed by McCall.  I at once started to look
for the assassian and found him at Shurdy's butcher shop and grabbed a
meat cleaver and made him throw up his hands; through the excitement on
hearing of Bill's death, having left my weapons on the post of my bed.
He was then taken to a log cabin and locked up, well secured as every
one thought, but he got away and was afterwards caught at Fagan's ranch
on Horse Creek, on the old Cheyenne road and was then taken to Yankton,
Dak., where he was tried, sentenced and hung.


I remained around Deadwood locating claims, going from camp to camp
until the spring of 1877, where one morning, I saddled my horse and
rode towards Crook city.  I had gone about twelve miles from Deadwood,
at the mouth of Whitewood creek, when I met the overland mail running
from Cheyenne to Deadwood.  The horses on a run, about two hundred
yards from the station; upon looking closely I saw they were pursued by
Indians.  The horses ran to the barn as was their custom.  As the
horses stopped I rode along side of the coach and found the driver John
Slaughter, lying face downwards in the boot of the stage, he having
been shot by the Indians.  When the stage got to the station the
Indians hid in the bushes.  I immediately removed all baggage from the
coach except the mail.  I then took the driver's seat and with all
haste drove to Deadwood, carrying the six passengers and the dead
driver.


I left Deadwood in the fall of 1877, and went to Bear Butte Creek with
the 7th Cavalry.  During the fall and winter we built Fort Meade and
the town of Sturgis.  In 1878 I left the command and went to Rapid city
and put in the year prospecting.


In 1879 I went to Fort Pierre and drove trains from Rapid city to Fort
Pierre for Frank Wite then drove teams from Fort Pierce to Sturgis for
Fred. Evans.  This teaming was done with oxen as they were better
fitted for the work than horses, owing to the rough nature of the
country.


In 1881 I went to Wyoming and returned in 1882 to Miles city and took
up a ranch on the Yellow Stone, raising stock and cattle, also kept a
way side inn, where the weary traveler could be accommodated with food,
drink, or trouble if he looked for it.  Left the ranch in 1883, went to
California, going through the States and territories, reached Ogden the
latter part of 1883, and San Francisco in 1884.  Left San Francisco in
the summer of 1884 for Texas, stopping at Fort Yuma, Arizona, the
hottest spot in the United States.  Stopping at all points of interest
until I reached El Paso in the fall.  While in El Paso, I met Mr.
Clinton Burk, a native of Texas, who I married in August 1885.  As I
thought I had travelled through life long enough alone and thought it
was about time to take a partner for the rest of my days.  We remained
in Texas leading a quiet home life until 1889.  On October 28th, 1887,
I became the mother of a girl baby, the very image of its father, at
least that is what he said, but who has the temper of its mother.


When we left Texas we went to Boulder, Colo., where we kept a hotel


until 1893, after which we travelled through Wyoming, Montana, Idaho,


Washington, Oregon, then back to Montana, then to Dakota, arriving in


Deadwood October 9th, 1895, after an absence of seventeen years.




My arrival in Deadwood after an absence of so many years created quite
an excitement among my many friends of the past, to such an extent that
a vast number of the citizens who had come to Deadwood during my
absence who had heard so much of Calamity Jane and her many adventures
in former years were anxious to see me.  Among the many whom I met were
several gentlemen from eastern cities who advised me to allow myself to
be placed before the public in such a manner as to give the people of
the eastern cities an opportunity of seeing the Woman Scout who was
made so famous through her daring career in the West and Black Hill
countries.


An agent of Kohl & Middleton, the celebrated Museum men came to
Deadwood, through the solicitation of the gentleman who I had met there
and arrangements were made to place me before the public in this
manner.  My first engagement began at the Palace Museum, Minneapolis,
January 20th, 1896, under Kohl and Middleton's management.


Hoping that this little history of my life may interest all readers, I
remain as in the older days,


Yours,


Mrs. M. BURK


BETTER KNOWN AS CALAMITY JANE



    

*** END OF THE PROJECT GUTENBERG EBOOK LIFE AND ADVENTURES OF CALAMITY JANE ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.





  OEBPS/2140810285251508111_490-cover.png
Life and Adventures of Calamity
Jane

Calamity Jane

=y,
] é—,\ gé
SRy

Rl





