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OSCAR WILDE

Y

ears ago, in a Paris club, one man said to another: "Well, what's
up?" The other shook a paper: "There is only one genius in England and
they have put him in jail."

One may wonder though whether it were their doing, or even Wilde's,
that put him there. One may wonder whether it were not the high fates
who so gratified him in order that, from his purgatory, he might rise
to a life more evolved. But that view is perhaps obvious. Wilde
himself, who was the least mystic of men, accepted it. In the "De
Profundis," after weighing his disasters, he said: "Of these things I
am not yet worthy."

The genuflexion has been called a pose. It may have been. Even so, it
is perhaps better to kneel, though it be in the gallery, than to stoop
at nothing, and Wilde, who had stood very high, bent very low. He saw
that there is one thing greater than greatness and that is humility.

Yet though he saw it, it is presumable that he forgot it. It is
presumable that the grace which was his in prison departed in Paris.
On the other hand it may not have. There are no human scales for any
soul.

It was at Delmonico's, shortly after he told our local Customs that he
had nothing to declare but genius, that I first met him. He was
dressed like a mountebank. Without, at the entrance, a crowd had
collected. In the restaurant people stood up and stared. Wilde was
beautifully unmoved. He was talking, at first about nothing whatever,
which is always an interesting topic, then about "Vera," a play of his
for which a local manager had offered him an advance, five thousand
dollars I think, "mere starvation wages," as he put it, and he went on
to say that the manager wanted him to make certain changes in it. He
paused and added: "But who am I to tamper with a masterpiece?"—a
jest which afterward he was too generous to hoard.

Later, in London, I saw him again. In appearance and mode of life he
had become entirely conventional. The long hair, the knee-breeches,
the lilies, the velvet, all the mountebank trappings had gone. He was
married, he was a father, and in his house in Tite street he seemed a
bit bourgeois. Of that he may have been conscious. I remember one of
his children running and calling at him: "My good papa!" and I
remember Wilde patting the boy and saying: "Don't call me that, it
sounds so respectable."

In Tite street I had the privilege of meeting Mrs. Oscar, who asked me
to write something in an album. I have always hated albumenous poetry
and, as I turned the pages in search of possible inspiration, I
happened on this: From a poet to a poem. Robert Browning.

Poets exaggerate and why should they not? They have been found, too,
with their hands in other people's paragraphs. Wilde helped himself to
that line which he put in a sonnet to this lady, who had blue eyes,
fair hair, chapped lips, and a look of constant bewilderment.

As for that, Oscar was sufficiently bewildering. He talked infinitely
better than he wrote, and on no topic, no matter what, could he talk
as other mortals must. Once only I heard of him uttering a platitude
and from any one else that platitude would have been a paradox. He
exuded wit and waded in it with a serenity that was disconcerting.

It was on this abnormal serenity and on his equally abnormal
brilliance that he relied to defeat the prosecution. "I have all the
criminal classes with me," he announced, and that was his one
platitude, a banality that contrived to be tragic. Then headlong down
the stair of life he fell.

Hell he had long since summarised as the union of souls without bodies
to bodies without souls. There are worse definitions than this which
years later I recalled when, through a curious forethought of fate, he
was taken, en route to the cemetery, through the Porte de l'Enfer.

But in Tite street, at this time, and in Regent street where he
occasionally dined, he was gentle, wholesome, and joyous; a man who
paid compliments because, as he put it, he could pay nothing else. He
had been caricatured: the caricatures had ceased. People had turned to
look: they looked no longer. He was forgiven and, what is worse,
forgotten. Yet that tiger, his destiny, was but sharpening its claws.

At an inn where Gautier dined, the epigrams were so demoralising that
a waiter became insane. Similarly in the Regent street restaurant it
was reported, perhaps falsely, that a waiter had also lost his reason.
But Wilde, though a three decanter man, always preserved his own. He
preserved, too, his courtesy which was invariable. The most venomous
thing that he ever said of anyone was that he was a tedious person,
and the only time he ever rebuked anybody was at the conclusion of one
of those after-dinner stories which some host or other interrupted by
rising and saying: "Shall we continue the conversation in the
drawing-room?"

But I am in error. That was not his only rebuke. On one occasion I
drove with him to Tite street. An hour previous he had executed a
variation on the "Si j'étais roi." "If I were king," he had sung, "I
would sit in a great hall and paint on green ivory and when my
ministers came and told me that the people were starving, I would
continue to paint on green ivory and say: 'Let them starve.'"

The aria was rendered in the rooms of Francis Hope, a young man who
later married and divorced May Yohe, but who at the time showed an
absurd interest in stocks. Someone else entered and Hope asked what
was new in the City. "Money is very tight," came the reply. "Ah,
yes," Wilde cut in. "And of a tightness that has been felt even in
Tite street. Believe me, I passed the forenoon at the British Museum
looking at a gold-piece in a case."

Afterward we drove to Chelsea. It was a vile night, bleak and bitter.
On alighting, a man came up to me. He wore a short jacket which he
opened. From neck to waist he was bare. I gave him a shilling. Then
came the rebuke. With entire simplicity Wilde took off his overcoat
and put it about the man.

But the simplicity seemed to me too Hugoesque and I said: "Why didn't
you ask him in to dinner?"

Wilde gestured. "Dinner is not a feast, it is a ceremony."

Subsequently that ceremony must have been contemplated, for Mrs. Wilde
was kind enough to invite me. The invitation reached me sometime in
advance and I took it of course that there would be other guests. But
on the appointed evening, or what I thought was the appointed
evening, when I reached this house—on which Oscar objected to paying
taxes because, as he told the astonished assessors, he was so seldom
at home—when I reached it, it seemed to me that I must be the only
guest. Then, presently, in the dreary drawing-room, Oscar appeared.
"This is delightful of you," he told me. "I have been late for dinner
a half hour, again a whole hour; you are late an entire week. That is
what I call originality."

I put a bold face on it. "Come to my shop," I said, "and have dinner
with me. Though," I added, "I don't know what I can give you."

"Oh, anything," Wilde replied. "Anything, no matter what. I have the
simplest tastes. I am always satisfied with the best."

He was not boasting. One evening he dined on his "Sphinx."
Subsequently I supped with him on "Salome."

That was in the Regent street restaurant where, apropos of nothing, or
rather with what to me at the time was curious irrelevance, Oscar,
while tossing off glass after glass of liquor, spoke of Phémé, a
goddess rare even in mythology, who, after appearing twice in Homer,
flashed through a verse of Hesiod and vanished behind a page of
Herodotos. In telling of her, suddenly his eyes lifted, his mouth
contracted, a spasm of pain—or was it dread?—had gripped him. A
moment only. His face relaxed. It had gone.

I have since wondered, could he have evoked the goddess then? For
Phémé typified what modern occultism terms the impact—the premonition
that surges and warns. It was Wilde's fate to die three times—to die
in the dock, to die in prison, to die all along the boulevards of
Paris. Often since I have wondered could the goddess then have been
lifting, however slightly, some fringe of the crimson curtain, behind
which, in all its horror, his destiny crouched. If so, he braved it.

I had looked away. I looked again. Before me was a fat pauper, florid
and over-dressed, who, in the voice of an immortal, was reading the
fantasies of the damned. In his hand was a manuscript, and we were
supping on "Salome."

As the banquet proceeded, I experienced that sense of sacred terror
which his friends, the Greeks, knew so well. For this thing could have
been conceived only by genius wedded to insanity and, at the end, when
the tetrarch, rising and bundling his robes about him, cries: "Kill
that woman!" the mysterious divinity whom the poet may have evoked,
deigned perhaps to visit me. For, as I applauded, I shuddered, and
told him that I had.

Indifferently he nodded and, assimilating Hugo with superb unconcern,
threw out: "It is only the shudder that counts."

That was long before the crash. After it, Mrs. Wilde said that he was
mad and had been for three years, "quite mad" as the poor woman
expressed it.

It may be that she was right. St. George, I believe, fought a dragon
with a spear. Whether or not he killed the brute I have forgotten.
But Wilde fought poverty, which is perhaps more brutal, with a pen.
The fight, if indolent, was protracted. Then, abruptly, his inkstand
became a Vesuvius of gold. London that had laughed at him, laughed
with him and laughed colossally. A penny-a-liner was famous. The
international hurdle-race of the stage had been won in a canter and
won by a hack. A sub-editor was top of the heap.

The ascent was perhaps too rapid. The spiderous Fates that sit and
spin are jealous of sudden success. It may be that Mrs. Wilde was
right. In any event, for some time before the crash he saw few of his
former friends. After his release few of his former friends saw him.
But personally, if I may refer to myself, I am not near sighted. I saw
him in Paris, saw too, and to my regret, that he looked like a drunken
coachman, and told him how greatly I admired the "Ballad,"—that poem
which tells of his life, or rather of his death, in jail. Half
covering his mouth with his hand, he laughed and said: "It does not
seem to me sufficiently vécu."

Before the enormity of that I fell back. But at once he became more
human. He complained that even the opiate of work was denied him,
since no one would handle his wares.

The Athenians, who lived surrounded by statues, learned from them the
value of silence, the mystery that it lends to beauty, in particular
the dignity that it gives to grief. In their tragedies any victim of
destiny is as though stricken dumb. Wilde knew that, he knew
everything, in addition to being a thorough Hellenist. None the less
he told of his fate. It was human, therefore terrible, but it was not
the tragic muse. It was merely a tragedy of letters.

Letters, yes, but lower case. Wilde was a third rate poet who
occasionally rose to the second class but not once to the first. Prose
is more difficult than verse and in it he is rather sloppy. In spite
of which, or perhaps precisely on that account, he called himself
lord of language. Well, why not, if he wanted to? Besides, in his talk
he was lord and more—sultan, pontifex maximus. Hook, Jerrold, Smith,
Sheridan, rolled into one, could not have been as brilliant. In talk
he blinded and it is the subsiding wonder of it that his plays
contain.

In the old maps, on the vague places, early geographers used to put:
Hic sunt leones—Here are lions. On any catalogue of Wilde's plays
there should be written: Here lions might have been. For assuming his
madness, one must also admit his genius and the uninterrupted
conjunction of the two might have produced brilliancies such as few
bookshelves display.

Therein is the tragedy of letters. Renan said that morality is the
supreme illusion. The diagnosis may or may not be exact. Yet it is on
illusions that we all subsist. We live on lies by day and dreams at
night. From the standpoint of the higher mathematics, morality may be
an illusion. But it is very sustaining. Formerly it was also Oscar
Wilde inspirational. In post-pagan days it created a new conception of
beauty. Apart from that, it has nothing whatever to do with the arts,
except the art of never displeasing, which, in itself, is the whole
secret of mediocrity.

Oscar Wilde lacked that art, and I can think of no better epitaph for
him.

Here ends this book written by Edgar Saltus, arranged in this form by
Laurence C. Woodworth, Scrivener, and printed for the Brothers of the
Book at the press of The Faithorn Company, Chicago, 1917.

 

 


Logo


 

Incipit Vita Nova






*** END OF THE PROJECT GUTENBERG EBOOK OSCAR WILDE: AN IDLER'S IMPRESSION ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/2647171751487778165_32849-cover.png
Oscar Wilde: An Idler's Impression

Edgar Saltus

Project Gutenberg





