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LONDON.
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THE MAIL TRAIN TO DOVER. BROWN, JONES, AND ROBINSON STARTING ON THEIR
TRAVELS.







OSTEND.
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AFTER A ROUGH PASSAGE, BROWN, JONES, AND ROBINSON ARE HERE SEEN LANDED
AT OSTEND, SURROUNDED, AND A LITTLE BEWILDERED, BY THE NATIVES, WHO
OVERWHELM THEM WITH ATTENTIONS—SEIZE THE LUGGAGE, THRUST CARDS
INTO THEIR HANDS, DRAG THEM IN SEVERAL DIRECTIONS AT ONCE, ALL TALKING
TOGETHER (WHICH PREVENTED THEIR DIRECTIONS BEING SO CLEAR AS THEY
OTHERWISE WOULD HAVE BEEN)—AND, FINALLY, ALL EXPECTING MONEY!
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THEY ARE AT THE DOUANE, WAITING FOR THE OFFICIALS TO SEARCH THE
LUGGAGE.



ROBINSON AND JONES (ALARMED BY EXPRESSION OF BROWN’S COUNTENANCE).
—“WHAT’S THE MATTER NOW?” BROWN (IN A VOICE OF AGONY).
—“I’VE LEFT THE KEY OF MY BAG AT HOME!”







OSTEND TO COLOGNE.
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A SKETCH MADE AT MALINES.
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HOW THEY SAW BELGIUM.







COLOGNE.
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THE ARRIVAL AT COLOGNE.



TRAVELLERS PASSING THEIR EXAMINATION. IN THE FOREGROUND IS JONES’S
PORTMANTEAU UNDERGOING THE “ORDEAL BY TOUCH.”
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MANNER AND CUSTOM OF THE PEOPLE, AS SEEN FROM THE RAILWAY BY BROWN, AND
MADE A NOTE OF.
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B. J. AND R., WHO TOOK THEIR PLACES ON THE ROOF THE BETTER TO COMMAND
THE VIEW, ARE SEEN AT THE MOMENT WHEN THE IDEA OCCURRED TO THE TWO
FORMER THAT THEY MIGHT POSSIBLY NOT “FIT” UNDER THE ARCHWAY. ROBINSON IS
SO WRAPPED UP IN THOUGHT, AND A CIGAR, THAT HE IS UNCONSCIOUS OF ALL
ELSE.



THIS REPRESENTS THE COLOGNE OMNIBUS ON ITS JOURNEY FROM THE STATION INTO
THE CITY, WHEN STOPPED BY THE MILITARY, AND MADE TO “STAND AND DELIVER”
THE PASSPORTS.
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ARRIVAL AT THE HOTEL, AND FIRST COMING IN SIGHT OF THAT AMIABLE AND
OBLIGING RACE, THE GERMAN WAITER. HE IS SMALL IN STATURE (SCARCELY THE
SIZE OF LIFE, AS JONES REMARKED), AND REMAINS ALWAYS A BOY.
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“SPEISE-SAAL” HOTEL, COLOGNE—ENTER BROWN, JONES, AND ROBINSON,
FATIGUED, AND SOMEWHAT DISORDERED BY TRAVEL, AND “SO HUNGRY.”
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HOW AN AGENT OF JEAN MARIA FARINA ADDRESSED THEM, WHO WAS KIND ENOUGH TO
PUT SOME OF THE CELEBRATED “EAU” UPON THEIR HANDKERCHIEFS, AND TO
RECEIVE ORDERS FOR THE SAME.
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THE REAL EAU DE COLOGNE, AND ITS EFFECT UPON THE NOSES OF THREE
ILLUSTRIOUS INDIVIDUALS.
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“KELLNER” PRESENTS THE BILL.
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THEY “DO” COLOGNE CATHEDRAL.







COLOGNE TO BONN.




[image: see text]



THE RAILWAY FROM COLOGNE TO BONN. —B. J. AND R. “JUST IN
TIME.”
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FIRST GLIMPSE OF RHINE SCENERY.







BONN.
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JONES’S LITTLE ALL IS CONTAINED IN THIS SMALL PORTMANTEAU.
	
ROBINSON, ON THE CONTRARY, FINDS IT QUITE IMPOSSIBLE TO MOVE WITH LESS
THAN THIS.
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THIS SCENE REPRESENTS THE RHINE BOAT ABOUT TO START FROM BONN, AND
PASSENGERS FROM THE RAILWAY EMBARKING. IN THE FOREGROUND AN ACCIDENT HAS
OCCURRED, A PORTER HAVING UPSET THE LUGGAGE OF AN ENGLISH FAMILY, THE
HEAD OF WHICH IS SALUTING HIM WITH THE NATIONAL “DAMN,” WHILE THE
COURIER OF THE PARTY EXPRESSES THE SAME IDEA IN GERMAN.







THE RHINE.
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BROWN’S FIRST IMPRESSION OF THE RHINE.



From an ORIGINAL SKETCH in the possession of his
family.
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HEADS OF THE NATIVES.



A Leaf from Brown’s Sketch Book.
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COMPANY ON BOARD THE RHINE BOAT.



AMONGST THEM WAS A TRAVELLING TUTOR, AND THREE YOUNG GENTLEMEN, HIS
PUPILS. HE STOOD IN THE MIDST OF THEM SMILING BLANDLY, AN OPEN VOLUME IN
HIS HAND, (PROBABLY A CLASSIC AUTHOR,) BETWEEN WHICH, AND HIS PUPILS,
AND THE SCENERY, HE DIVIDED HIS ATTENTION IN ABOUT EQUAL PARTS. THERE
WAS A SPECIMEN OF THE ENGLISH GRUMBLER, BIG, BURLY, AND AS IF IN DANGER
OF CHOKING FROM THE TIGHTNESS OF HIS CRAVAT. EVERY ONE KNOWS HIM, HIS
PLEASANT WAYS, AND HIS CONSTANT FLOW OF GOOD HUMOUR AND CHEERFULNESS;
THAT IS HE, SITTING TO THE RIGHT. THERE WERE BESIDES, NUMEROUS YOUNG
GENTLEMEN FROM THE UNIVERSITIES, FROM THE ARMY, FROM THE BAR, ALL WITH
MORE OR LESS HAIR ON THEIR UPPER LIPS; AND THERE WAS A CAVALRY OFFICER
OF THE RUSSIAN GUARD, AND A PROFESSOR, ON HIS WAY TO HEIDELBERG, AND
LOOSE, DISHEVELLED, HAIRY, SMOKY YOUNG GERMANS, WITH LONG BEARDS, AND
LONGER PIPES. AND THERE WAS A BRITISH NOBLEMAN, AND A BRITISH ALDERMAN,
AND A BRITISH ALDERWOMAN; AND THERE WERE BRITISH LADIES WHOM I CAN’T
DESCRIBE, BECAUSE THEY WORE THOSE “UGLY” THINGS WHICH PREVENT THEM BEING
SEEN; INTELLIGENT YOUNG AMERICANS ON THEIR WAY ALL OVER THE WORLD; NUNS,
WITH THEIR QUIET, HAPPY FACES; RED REPUBLICANS FROM FRANKFORT, AND SNOBS
FROM LONDON.
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THE GREAT BRITON.



AS HE STOOD CONTEMPLATING THE RHINE-LAND, WONDERING IF IT WOULD BE
POSSIBLE TO LIVE IN THAT COUNTRY; AND CONSIDERING (SUPPOSING HE HAD ONE
OF THOSE CASTLES, NOW) HOW MANY THOUSANDS A-YEAR ONE COULD DO IT WITH.
THE SCENERY WOULD DO; AND WITH ENGLISH INSTITUTIONS IT MIGHT BE MADE A
GOOD THING OF.



N.B. —HE LITTLE THINKS WHAT BROWN IS DOING.
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EVEN THE NUN WAS NOT SAFE FROM BROWN. HE IS HERE SEEN TAKING HER OFF, IN
A RAPID ACT OF SKETCHING.
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B. J. AND R. HAD JUST BEGUN TO ENJOY THE SCENERY, WHEN, TO THEIR
CONSTER­NATION, WHO SHOULD APPEAR ON BOARD BUT THE “BORE,” WHO
INSTANTLY WAS DOWN UPON THEM. FOR THREE MORTAL HOURS HE ENTER­TAINED
THEM WITH FASHIONABLE INTELLI­GENCE, ANECDOTES OF THE
ARISTO­CRACY, THE COURT CIRCULAR, BIRTHS, DEATHS, MARRIAGES,
&C.
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THIS WAS SUPPOSED TO BE AN M.P. TRAVELLING IN SEARCH OF “FACTS.” HE IS
GIVING BROWN HIS VIEWS; AND ALSO THE STATISTICS OF EVERYTHING.
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A VIEW ON THE RHINE.
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THE LONDON GENT UP THE RHINE.
	
BRITISH FARMER AND SON IN FOREIGN PARTS.



	

HE IS TAKEN AT THE MOMENT WHEN EXPRESSING HIS OPINION THAT THE WHOLE
CONCERN IS A “DO” AND A “SELL.”


	

THEY BOTH WORE A PERPETUAL GRIN AND STARE OF SURPRISE, JONES
THOUGHT THAT THEY HAD TAKEN LEAVE OF ENGLAND AND THEIR SENSES AT ONCE,
OWING TO THE WITHDRAWAL OF PROTECTION.
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THE RHINE BOAT.



BROWN MAY BE SEEN SEATED THERE UPON THE PADDLE-BOX, RAPIDLY SKETCHING
EVERY CHURCH, RUINED CASTLE, TOWN, OR OTHER OBJECT OF INTEREST ON EITHER
BANK OF THE RIVER. THOSE ARE JONES AND ROBINSON, LEANING OVER THE SIDE
OF THE BOAT BELOW HIM. OBSERVE, ALSO, THE STOUT PARTY WHO HAS CALLED FOR
BRANDY-AND-WATER, AND WHOSE COUNTENANCE ALMOST LAPSES INTO A SMILE AS
“KELLNER” APPROACHES WITH THE BEVERAGE. THE TUTOR, IT IS PLEASANT TO
SEE, HAS AT LAST PUT HIS “CLASSIC” IN HIS POCKET, AND GIVES HIMSELF UP
TO THE UNDIVIDED ENJOYMENT OF THE SCENE, WHILE HIS “YOUNG CHARGE” IS
WRAPPED IN CONTEMPLATION OF MECHANICAL SCIENCE AS EXEMPLIFIED IN THE
STRUCTURE OF THE WHEEL. AND THAT MUST SURELY BE THE GENT WHO HAS SUCH A
LOW OPINION OF THE BEAUTY OF THE RHINE-LAND, SEATED AT THE STERN OF THE
BOAT WITH HIS LEGS DANGLING OVER THE RIVER. LET US HOPE THAT HE IS HAPPY
NOW!
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THE ENGLISH “MILORD” UPON THE RHINE.



HOW HAPPY HE LOOKS! HE DISLIKES THE HUM OF MEN, AND SITS ALL DAY SHUT UP
IN HIS CARRIAGE READING THE LITERATURE OF HIS COUNTRY. HOW RUDE OF THOSE
GERMANS TO BE LAUGHING AND JOKING SO NEAR HIS LORDSHIP!
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PERFECT ENJOYMENT.







COBLENTZ.
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INDIGNATION OF ROBINSON, AT SIGHT OF INADEQUATE WASHING APPARATUS. HE
RANG THE BELL WITH SUCH VIOLENCE, THAT ALL THE WAITERS RUSHED IN,
THINKING THAT THE HOTEL WAS ON FIRE, OR THAT A REVOLUTION HAD BROKEN
OUT.



THERE HE STOOD, POINTING TO THE WATER, ABOUT HALF A PINT IN A BASIN THE
SIZE OF A BREAKFAST CUP; AND IN A VOICE OF SUPPRESSED EMOTION, DEMANDING
TO KNOW IF “DAS IST, ETC.”
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JONES’S NIGHT THOUGHTS.



“MAN WANTS BUT LITTLE HERE BELOW,” BUT
“WANTS THAT LITTLE LONG.”
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IF YOU SHOULD FORGET THE NUMBER OF YOUR KEY AND ROOM (as BROWN
did on returning late from the theatre), WHAT ARE YOU TO DO?




[image: An Incident in the Life of Jones’s Dog.]
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HOW THIS ANIMAL SEEMED TO HAVE IMBIBED COMMUNISTIC PRINCIPLES, AND HOW
HE STOLE A SAUSAGE, AND HOW THE POPULATION ROSE LIKE ONE MAN, AND HUNTED
HIM THROUGH THE TOWN.
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THE DOG HAVING OUTSTRIPPED THE POPULACE, PROCEEDS TO EAT THE
SAUSAGE.
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HAVING DONE SO, HE LOOKS STOUTER THAN HE DID, AND IS INCLINED TO REST.
THE INHABITANTS, EAGER FOR VENGEANCE, SURROUND HIM, BUT ARE KEPT AT BAY
BY THE EXPRESSION OF HIS COUNTENANCE.
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ONE BURLY PEASANT HAVING THE HARDIHOOD TO APPROACH TOO NEAR, HE IS MADE
AS EXAMPLE OF. Exeunt omnes.







THE RHINE.
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BROWN, WITH NOBLE PERSEVERANCE, SITS UPON THE PADDLE-BOX, REGARDLESS OF
THE STORM, AND SKETCHES THE CASTLES AND TOWNS, AS THE STEAM-BOAT PASSES
THEM.
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—TILL IN A MOMENT OF GRIEF HIS HAT AND SEVERAL SKETCHES WERE
CARRIED OFF FOR EVER: AND THEN HE THOUGHT IT TIME TO GO BELOW.








	
[image: see text]
	
[image: see text]




	
	
BROWN’S HAT.




	

HOW A CITIZEN OF THE UNITED STATES ADDRESSED BROWN; AND HOW HE PUT THE
FOLLOWING QUESTIONS DURING THE FIRST FIVE MINUTES OF THEIR
ACQUAINTANCE.



1. “WHERE ARE YOU GOING?”



2. “WHAT PLACE DO YOU HAIL FROM?”



3. “CONCLUDE YOU GO TOE FRANK­FORT?”



4. “YOU’RE MR. BROWN, I RECKON?”



5. “WHAT NAMES DO YOUR FRIENDS GO BY?”



STATEMENTS MADE DURING THE SAME PERIOD.



1. “THIS HERE RHINE AIN’T MUCH BY THE SIDE OF OUR MISSISSIPPI.”



2. “OLD EUROPE IS ’TARNALLY CHAWED UP.”


	

ROBINSON WAS VERY MERRY ABOUT THIS INCIDENT, AND BOTH HE AND JONES KEPT
POKING FUN AT BROWN DURING THE REST OF THE DAY. THEY PARODIED THE WELL
KNOWN SONG OF “MY HEART’S ON THE RHINE,” SUBSTITUTING “MY HAT’S IN THE
RHINE;”—(IT WAS VERY POOR STUFF, WE HAVE BEEN ASSURED BY
BROWN)—AND THEY MADE POINTED ALLUSIONS TO THE NAME OF
“WIDE-AWAKE.”



THE ABOVE DRAWING IS FROM A RUDE SKETCH BY JONES.
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THE SCENERY BECOMES MYSTERIOUS.



THEY NOW BECAME ENVELOPED IN WHAT SEEMED A COMBINATION OF FOG (LONDON
NOVEMBER) AND MIST (SCOTCH). ONLY THINK OF THOSE TWO NATIONAL
INSTITUTIONS GOING UP THE RHINE WITH THE REST OF THE FASHIONABLE WORLD.
AT FIRST IT OBSCURED THE HILL TOPS, WITH THE RUINS THEREON; THEN THE
VILLAGES AND VINEYARDS BELOW; AND FINALLY BOTH BANKS OF THE RIVER
ENTIRELY DISAPPEARED. THE COMPANY ON BOARD THE STEAMBOAT DID NOT, AT
THIS PERIOD, PRESENT THE MOST CHEERFUL ASPECT.







MAYENCE TO FRANKFORT.
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HOW ROBINSON’S FAVOURITE PORTMANTEAU, WHICH HE HAD FORGOTTEN TO LOCK,
WAS DROPPED ACCIDENTALLY BY A PORTER WHILE CONVEYING IT TO THE
OMNIBUS.
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JONES HINTS TO ROBINSON THAT IT IS TIME TO GET UP.







FRANKFORT.
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HOW THEY VISITED A “QUARTER” OF THE CITY OF FRANKFORT, AND WHAT THEY SAW
THERE!
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ROBINSON HERE WROTE HIS CELEBRATED LETTER TO THE “TIMES,” ON THE SUBJECT
OF THE DEFICIENCY OF SOAP AND WATER, FROM WHICH, AS WE HAVE SEEN IN A
FORMER PAGE, HE SUFFERED SO GRIEVOUSLY. IT WAS CONCEIVED IN TERMS OF
INDIGNANT ELOQUENCE; AND DREW A TERRIBLE PICTURE OF THE STATE OF SOCIAL,
POLITICAL, AND RELIGIOUS DEGRADATION INTO WHICH A COUNTRY MUST HAVE
SUNK, WHERE SUCH THINGS COULD BE TOLERATED.
	
AS THEY WALKED THROUGH THE TOWN, BENT UPON SEEING THE ARIADNE, AND
UNCONSCIOUS OF DANGER, SUDDENLY AN OBJECT APPEARED IN SIGHT THAT FILLED
THEM WITH TERROR. IT WAS THE “BORE!” STEPPING JAUNTILY ALONG ON THE
OTHER SIDE OF THE STREET. TO HESITATE WAS TO BE LOST! SO THEY PLUNGED
INTO THE NEAREST SHOP FOR PROTECTION, AND STOOD THERE BREATHLESS WITH
EXPECTATION AND FEAR. PRESENTLY JONES—PUTTING HIS HEAD VERY
GRADUALLY OUT— RECONNOITRED, AND FINDING ALL SAFE THEY RESUMED
THEIR WAY.
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ROBINSON THINKS IT “THE THING” TO ENCOURAGE NATIVE INDUSTRY WHEREVER HE
GOES, AND SO BUYS A GERMAN PIPE.







HEIDELBERG.
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“KELLNER!”
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WHILE BROWN, JONES, AND ROBINSON SUPPED, A PARTY OF PHILOSOPHERS CARRY
ON AN ÆSTHETICAL DISCUSSION, WITH AN ACCOMPANIMENT OF PIPES AND
BEER.
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“*   *   *   THE NIGHT WAS BEAUTIFUL, SO WE DETERMINED
AFTER SUPPER TO HAVE A LOOK AT THE CELEBRATED CASTLE—JONES AND I
DID, THAT IS TO SAY, FOR ROBINSON WAS SO FATIGUED WITH TRAVEL THAT HE
DECLINED MOVING, MUTTERING SOMETHING ABOUT ‘CASTLE CAN WAIT.’ WE
ASCENDED; THE MOON SHONE BRIGHTLY THROUGH THE RUINS, AND BATHED THE
LANDSCAPE IN ITS SILVERY LIGHT, THE BEAUTIFUL NECKAR FLOWING AT OUR
FEET. UNDER US LAY THE TOWN, A THOUSAND LIGHTS TWINKLING IN THE
STILLNESS.”   *   *   “SUDDENLY, TO OUR HORROR, THERE
APPEARED UPON THE TERRACE ‘THE BORE!’” —Extract from Brown’s
Journal.
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“AT LAST HE LEFT US. BUT NOT BEFORE HE HAD TAKEN FROM HIS POCKET A
LETTER RECEIVED THAT MORNING FROM GREEN (’YOU KNOW GREEN, OF COURSE,’ HE
SAID, ‘EVERYBODY DOES’), AND READ IT ALOUD FROM BEGINNING TO END. IT
TOLD OF A ‘GOOD THING’ SAID AT THE CLUB BY SMITH; AND OF TWO MARRIAGES,
AND A DUEL LIKELY TO COME OFF, BESIDES SEVERAL INTERESTING PARTICULARS
REGARDING THE WINNER OF THE ST. LEGER.” —Ibid.



WHEN JONES AND BROWN WERE LEFT ONCE MORE ALONE, THEY WANDERED AND
PONDERED AMONGST THE RUINS, AND MORALISED OVER THE INSTABILITY OF
THINGS—THEY WERE EVEN BECOMING SENTIMENTAL—WHEN, SUDDENLY, A
TERRIFIC SOUND WAS HEARD—LIKE THE BARKING OF A DOG—AND THE
NEXT MOMENT THE ANIMAL HIMSELF WAS SEEN EMERGING FROM THE DARKNESS, AND
MAKING TOWARDS THEM AT THE TOP OF HIS SPEED. THEY TURNED AND FLED!
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MEETING BY MOONLIGHT.
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ROBINSON, AFTER THE DEPARTURE OF JONES AND BROWN, SEATED HIMSELF BEFORE
THE FIRE AND FELL FAST ASLEEP.
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HE CONTINUED IN THAT STATE, NOTWITHSTANDING THAT THE PHILOSOPHERS BECAME
VERY NOISY, AND EVEN WARLIKE.
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—AND ALTHOUGH—AFTER THE LATTER HAD RETIRED (FORTUNATELY
WITHOUT COMING TO BLOWS)—HIS CHAIR TOPPLED OVER, HE QUIETLY
ASSUMED A HORIZONTAL POSITION.



FANCY THE FEELINGS OF JONES AND BROWN ON RETURNING, AND FINDING THEIR
FRIEND LYING ON HIS BACK UPON THE FLOOR, SNORING!
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THEY LIFTED HIM UP, AND CARRIED HIM OFF TO BED.
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NEXT MORNING THEY ENTERTAINED ROBINSON WITH A THRILLING ACCOUNT OF THE
DANGERS OF THEIR EXPEDITION, IN WHICH THAT DREADFUL DOG FILLED A VERY
LARGE SPACE.



THE ABOVE WILL GIVE SOME FAINT IDEA OF WHAT THEY PICTURED TO THEMSELVES
(AND TO ROBINSON).







THE REVIEW.
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Brown, Jones, and Robinson have arrived at ——, the capital
of ——, a small German state (we won’t say which, as it would
be giving it an undue distinction, and might offend the others).



They have been received with distinguished consideration, the “local”
paper having announced their arrival as Count Robinson, Sir Brown, and
the Rev. Jones. They have been invited to be present at a grand review,
and Robinson—who amongst other necessaries in those portmanteaus
of his, carried a uniform as Captain of Yeomanry—thought that this
was just the proper occasion to appear in it. Accordingly, he rode on to
the ground upon a charger (hired), in the character of a warrior, with a
solemnity of countenance befitting the scene and his country, and
accompanied by Jones (also mounted), but in the costume of an ordinary
individual of the period. Brown preferred going on foot. That is
Robinson in the centre. Just at the time when he ought to be riding up
the line, inspecting the troops with the Grand Duke and his
staff—his horse (a “disgusting brute,” as Robinson afterwards
described him, “who could not have been in the habit of carrying
gentlemen”) suddenly stood on his hind legs, in the very middle of the
field, so that his rider was forced to cling on to him in an absurd
manner, in full view of the army, the people, and the court.



R. at that moment earnestly desired that the earth might open and
swallow him.



KEY TO THE CARTOON.



1. Robinson. 2. The Grand Duke. 3. The Crown Prince. 4. The Rest of the
Serene Family. 5. Mr. Jones. 6. The Population. 7. Mr.
Jones’s Dog. 8. Mr. Brown. 9. The Army. 10. Distant View
of the Capital. 11. Foreign Visitors. 12. Monument to late
Duke.







BADEN.
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A SCENE AT BADEN.
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THE RIGHT OF SEARCH.








[image: Of the Adventure that befel [sic] Jones.]
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I.



JONES’S DOG HAVING COME UPON A SENTINEL, AND STRUCK, PERHAPS, BY HIS
SMALL SIZE COMPARED WITH THE SENTINELS HE IS USED TO, COMMENCES TO SAY,
“BOW!—WOW!—WOW!—WEW—U—U!”



THE SOLDIER, OFFENDED BY THESE REMARKS, PRESENTS FOR THE ANIMAL’S
CONSIDERATION, THE POINT OF HIS BAYONET.
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II.



JONES EXPOSTULATES, WITH THAT FREEDOM OF SPEECH WHICH IS THE BIRTHRIGHT
OF EVERY ENGLISHMAN.


	

III.



BUT OBTAINING NO SATISFACTION, CALLS ON THE MISERABLE FOREIGNER TO “COME
ON.”
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IV.



FIRST (AND LAST) ROUND. —THE SOLDIER DID “COME ON,” FROWNING.
JONES RECEIVED HIM, SMILING. —THE SOLDIER MADE PLAY WITH HIS
MUSKET: JONES PUT IN HIS LEFT. THEY CLOSED, AND A TERRIFIC STRUGGLE
ENSUED, IN THE COURSE OF WHICH JONES GOT HIS ADVERSARY’S “NOB” INTO
“CHANCERY.”


	

V.



THE SOLDIER, AT THIS POINT, UNABLE TO USE HIS ARMS, TOOK TO HIS LEGS,
AND ADMINISTERED A SERIES OF KICKS UPON THE SHINS OF JONES, WHO IN
RETURN SEIZED HIM, LIFTED HIM IN THE AIR, AND THREW HIM.
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VI.



THEN, CONSIDERING THAT JUSTICE AND THE HONOUR OF HIS COUNTRY WERE ALIKE
SATISFIED, HE RETIRED, LEAVING THE BODY OF HIS ANTAGONIST ON THE
FIELD.


	

VII.



SHOWS THE “BODY,” ON DISCOVERING THAT LIFE WAS NOT EXTINCT, ATTEMPTING
TO RISE.



P.S. —HE WAS LAST SEEN MAKING FRANTIC EFFORTS TO REGAIN HIS FEET,
AND SEEMINGLY PREVENTED FROM DOING SO BY THE WEIGHT OF HIS KNAPSACK, AND
OTHER ACCOUTREMENTS.
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VIII.



JONES WAS LATE AT BREAKFAST; HE FOUND ROBINSON READING “GALIGNANI,” AND
BROWN LOOKING OUT OF WINDOW, AND AFTER GIVING THEM AN AMUSING ACCOUNT OF
THE FUN HE HAD HAD, WAS JUST SITTING DOWN TO THE TABLE, WHEN BROWN
SHOUTED OUT, “BY JOVE, THERE IS A REGIMENT OF SOLDIERS COMING DOWN THE
STREET!”
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IX.



AT FIRST JONES WAS INCREDULOUS; BUT PRESENTLY BROWN, HIS HAIR STANDING
ON END, RUSHED TOWARDS HIM, AND IN A VOICE OF AGONY, CRIED, “AS SURE AS
WE ARE ALIVE THEY HAVE STOPPED IN FRONT OF THE HOUSE, AND THE OFFICER
IS COMING IN!”








[image: see text]



X.



IT WAS TOO TRUE. THE SOLDIERS HAD COME TO LOOK AFTER THE ENGLISHMAN WHO
HAD ATTACKED AND BEATEN THEIR COMRADE.
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XI.



AFTER A FEW MOMENTS OF BREATHLESS SUSPENSE, THE OFFICER
ENTERS—JONES STANDS LIKE A MAN ABOUT TO STRUGGLE WITH
ADVERSITY.
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XII.



NEVERTHELESS HE IS ARRESTED AND MARCHED OFF.
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XIII.



ROBINSON, IN AGONY, CALLS FOR HIS COAT AND HAT, “FOR,” AS HE CRIED OUT
TO BROWN, “NOT A MOMENT IS TO BE LOST IN ENDEAVOURING TO SEE THE BRITISH
MINISTER.”
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XIV.



THEY GAIN AN AUDIENCE OF HIS EXCELLENCY THE BRITISH MINISTER, AND ASK
HIS INTERFERENCE IN BEHALF OF A PERSECUTED COUNTRYMAN.



WE ARE HAPPY TO ADD THAT THE INTERFERENCE WAS QUITE SUCCESSFUL. JONES
WAS LIBERATED IMMEDIATELY, AND SHORTLY AFTERWARDS THE BRITISH MINISTER
FOR FOREIGN AFFAIRS, IN A DESPATCH TO THE GERMAN MINISTER FOR THE SAME,
EXPRESSED HIS CONVICTION THAT “THE WHOLE CIVILISED WORLD REPROBATED,
WITH ONE VOICE, A SYSTEM AT ONCE TYRANNICAL AND CRUEL, A REMNANT OF THE
DARKEST AGES OF MAN’S HISTORY, AND UTTERLY UNWORTHY OF THE PRESENT ERA
OF PROGRESS AND ENLIGHTENMENT.”



OUR FRIENDS WERE ADVISED, HOWEVER, TO LEAVE THE COUNTRY AS SOON AND AS
QUIETLY AS POSSIBLE. THEY DEPARTED ACCORDINGLY.





BADEN TO BASLE.
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HEAD-DRESSES OF PEASANTRY. A SKETCH ON THE ROAD TO BASLE.
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HOW BROWN AND JONES WENT IN A THIRD CLASS CARRIAGE (ROBINSON WOULD NOT;
IT DID NOT SEEM “RESPECTABLE”), THAT THEY MIGHT SEE THE NATIVES, AND HOW
B. DREW THE PORTRAIT OF ONE, TO HER EVIDENT DISSATISFACTION.
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THE OMNIBUS BESIEGED AND TAKEN BY STORM.







BASLE.
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SCENE FROM THE ROAD, NEAR BASLE.
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“THE HEIGHT OF THE OMNIBUSSES IS QUITE DISGUSTING.” —Extract
from unpublished documents in possession of ROBINSON, who himself
fell in the mud, while climbing from the roof of one of those
vehicles.
	
STORKS’ NEST, BASLE.










SWITZERLAND.
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BOAT STATION ON THE LAKE OF LUCERNE;

AS SKETCHED BY BROWN FROM THE STEAMER.



ACCORDING TO THE GUIDE-BOOK, THE PAINTINGS ON THE WALL REPRESENT FURST,
STAUFFACH, AND MELCHTHAL, SWEARING TO LIBERATE THEIR COUNTRY; BUT JONES
SAID HE BELIEVED THEM TO BE PORTRAITS OF A MEDIEVAL SWISS BROWN, JONES,
AND ROBINSON, IN THE ACT OF VOWING ETERNAL FRIENDSHIP.
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THE SAFEST WAY OF COMING DOWN A MOUNTAIN.
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“WE GOT OUT OF THE DILIGENCE (AT A TIME WHEN IT WAS OBLIGED TO GO VERY
SLOWLY), IN ORDER TO MAKE AN EXCURSION ON FOOT IN SEARCH OF THE
PICTURESQUE, BEING TOLD THAT WE MIGHT MEET THE CARRIAGE AT A CERTAIN
POINT, ABOUT A MILE FURTHER ON. WE SAW MANY MAGNIFICENT VIEWS, AND DID A
GREAT DEAL OF WHAT MIGHT BE CALLED ROUGH WALKING; BUT PERHAPS THE THING
THAT STRUCK US MOST WAS, THAT ON EMERGING AT THE APPOINTED SPOT FOR
REJOINING THE DILIGENCE, WE BEHELD IT A SPECK IN THE DISTANCE, JUST
DEPARTING OUT OF SIGHT.” —Extract from Jones’s Journal.
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THE SEVEN AGES OF ROBINSON’S BEARD.
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WHAT ARE THEY TO DO NOW?
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DESCENT OF THE ST. GOTHARD.



HAVING TAKEN THEIR PLACES ON THE OUTSIDE OF THE DILIGENCE, BROWN, JONES,
AND ROBINSON CAN THE BETTER ENJOY THE GRANDEUR OF THE SCENERY.
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THEY SEE ITALY IN THE DISTANCE.
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PILGRIMS COMING DOWN THE “HILL OF
DIFFICULTY.”



	
A MEETING ON THE MOUNTAIN.
	 










ITALY.
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BREAKFAST AT BELLINZONA.



IT WAS THEIR FIRST DAY IN ITALY, AND HOW THEY DID ENJOY IT! THE REPAST
WAS SERVED IN A STONE SUMMER-HOUSE ATTACHED TO THE HOTEL. THE SUN WAS SO
BRIGHT, AND SO HOT; THE SKY WAS SO BLUE, THE VEGETATION SO GREEN, THE
MOUNTAINS SO PURPLE, THE GRAPES SO LARGE, AND EVERYTHING SO BEAUTIFUL,
THAT BROWN AND JONES BOTH DECIDED THAT THE SCENE FULLY REALISED ALL
THEIR IMAGININGS OF ITALY. ROBINSON WAS ENTHUSIASTIC, TOO, AT FIRST, AND
WAS BEGINNING TO SAY SOMETHING ABOUT “ITALIA, O ITALIA,” WHEN HIS EYE
LIT UPON A GREEN LIZARD RUNNING UP THE WALL. FROM THAT MOMENT HE WAS
MORE SUBDUED.
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HOW THEY GOT ROBINSON UP THE HILLS.







ITALIAN LAKES.
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THEY LAND UPON AUSTRIAN TERRITORY EN ROUTE FOR MILAN. WHILE THE “PROPER
OFFICER” TAKES POSSESSION OF THEIR PASSPORTS, THE WHOLE AVAILABLE
POPULATION POUNCES UPON THE LUGGAGE, AND, AFTER APPORTIONING IT INTO
“SMALL ALLOTMENTS,” CARRIES IT OFF TO THE CUSTOM HOUSE.
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THE OFFICIAL HERE IS SEEN “POINTING” ON THE SCENT (AS HE THINKS) OF
CONTRABAND GOODS IN ONE OF ROBINSON’S PORTMANTEAUS. HE DID NOT “FIND,”
BUT IN THE HUNT, TOSSED R.’S “THINGS” DREADFULLY. BROWN REVENGED THE
WRONGS OF SELF AND FRIENDS, BY TAKING A FULL LENGTH, ON THE SPOT, OF
THAT IMPOSING ADMINISTRATOR, WHO STANDS OVER THERE, WITH THE PASSPORTS
IN HIS HAND.
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“EXCELSIOR!”
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AN ITALIAN VIEW.
	
“BUON GIORNO.”
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EVENING ON THE LAGO MAGGIORE.
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“’KNOWEST THOU THE LAND’ WHERE THE GRAPES ARE AS PLENTIFUL AS
BLACKBERRIES IN ENGLAND; AND WHERE ONE HAS ONLY TO STOP A MINUTE AT THE
ROADSIDE, AND PULL NO END OF ’EM. O ’TIS THERE! ’TIS THERE! ETC.”
—Robinson’s Letters to his Kinsfolk.
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MARIE.




	
OH! MARIE OF THE LAGO D’ORTA, MAID OF THE INN, AND MOST BEAUTIFUL OF
WAITRESSES, HOW WELL DO I REMEMBER THEE! HOW GRACEFUL WERE ALL THY
MOVEMENTS; WHAT NATURAL EASE, TOGETHER WITH WHAT A DIGNIFIED RESERVE;
—HOW TRULY A LADY WERT THOU! YOU DID NOT KNOW IT, BUT WHEN YOU
WAITED UPON US, I ALWAYS FELT INCLINED TO JUMP UP FROM MY CHAIR, AND
OPEN THE DOOR FOR YOU— TO TAKE THE DISHES FROM YOUR HANDS, TO ASK
YOU RESPECTFULLY TO BE SEATED, TO WAIT UPON YOU IN FACT. AND O! HOW I
DID DETEST THAT WICKED OLD LANDLADY, YOUR MISTRESS, WHO USED TO BULLY
AND SCOLD YOU. AND I WONDER WHETHER YOU REMEMBER ME. —From a
MS., very rare, in possession of Brown.



	
THIS PICTURE REPRESENTS BROWN AS HE APPEARED, HIS FEELINGS BEING “TOO
MANY FOR HIM,” ON HEARING THAT ELDERLY SHE-DRAGON, THE LANDLADY, VENTING
HER ILL-HUMOUR UPON THE GENTLE MARIE. HE STOLE OUT OF THE DINING-ROOM,
LOOKED OVER INTO THE YARD, AND THERE BEHELD THE FURIOUS OLD FEMALE
SHAKING HER FIST, AND POURING FORTH A TORRENT OF ABUSE. BROWN WAS NOT
NATURALLY OF A SAVAGE TEMPERAMENT, BUT AT THAT MOMENT HE FELT THAT HE
COULD HAVE—BUT IT IS BEST NOT TO SAY WHAT HE COULD HAVE
DONE—IT WAS TOO TERRIBLE FOR PUBLICATION IN THESE PAGES.
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A BOAT AT ORTA.
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A MOUNTAIN WALK.



ROBINSON, WITH WARMTH, AND SOME DISTANCE BEHIND,— “WHAT IS THE USE
OF GOING ON AT THAT RATE?”
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POOR JONES! WHO WOULD HAVE THOUGHT HE COULD EVER BE TIRED!
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PLEASANT.
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THE ACCIDENT THAT BEFELL ROBINSON. —No. 1.
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THE ACCIDENT THAT BEFELL ROBINSON. —No. 2.







ORTA.
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ROBINSON RETIRES FOR THE NIGHT.



TO PREVENT ANXIETY, WE HAD BETTER STATE THAT HE IS TIRED—NOTHING
ELSE.
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“NOW DO, ROBINSON, JUMP UP LIKE A GOOD FELLOW; WE OUGHT TO BE STARTING
NOW—AND THINK HOW PLEASANT IT WILL BE, ONCE YOU ARE UP!”







VARALLO.
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THE INN.




[image: see text]



HOW BROWN, RETURNING FROM SKETCHING, WAS BESET BY BEGGARS IN A LONELY
PLACE.







MILAN.
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THEY PAY A VISIT TO THE MARIONETTE THEATRE.
	
A SNOB THEY SAW WRITING HIS NAME UPON ROOF OF MILAN CATHEDRAL.
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ENLIGHTENED BEHAVIOUR IN A FOREIGN CHURCH.



WE ARE HAPPY TO SAY, THAT B. J. AND R. HAD NO CONNECTION WITH THE ABOVE
PARTY.
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ROBINSON’S DETERMINATION TO LET HIS BEARD GROW “NATURALLY,” HAD AN
ABSURD RESULT, THE HAIR GROWING IN VIOLENT AND ABRUPT CROPS IN SOME
PLACES, AND NOT AT ALL IN OTHERS; SO THAT JONES, WHO WAS SENSITIVE ABOUT
APPEARANCES, (AND WHOSE OWN MOUSTACHE WAS DOING BEAUTIFULLY,) INSISTED
AT LAST UPON R.’S BEING SHAVED, WHICH EVENT ACCORDINGLY TOOK PLACE IN
THE CITY OF MILAN. IT WAS WELL THAT ROBINSON CONSENTED, FOR THE BARBER
EYED HIM EAGERLY, AND AS IF HE WOULD SPRING UPON HIM AND SHAVE HIM BY
FORCE.
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CAFÉ MILAN.—SUDDEN AND UNEXPECTED ARRIVAL

OF DISTINGUISHED FOREIGNERS.



THE MOMENT WE SEATED OURSELVES IN A CAFÉ, AN AWFUL GROUP OF BEGGARS
STOOD BEFORE US—SO SUDDENLY THAT THEY APPEARED TO HAVE COME UP
THROUGH A TRAP-DOOR—AND DEMANDED ALMS. THEY WOULD NOT GO WITHOUT
MONEY, AND WHEN THEY GOT IT THEY TOOK IT AS A RIGHT. IT WOULD NOT DO FOR
ONE OF US TO “SETTLE” WITH THEM FOR THE WHOLE PARTY, FOR NO SOONER HAD I
GIVEN THEM A COIN THAN THEY TURNED TO JONES, AND WHEN DONE WITH HIM,
COOLLY SET UPON ROBINSON. THE INSTANT ONE TRIBE DEPARTED, A FRESH RELAIS
ARRIVED, SO THAT THERE WAS A CONSTANT SUPPLY (OF BEGGARS) AND DEMAND (ON
OUR PURSES).



NO PLACE SEEMED SAFE: IN THE MOST MAGNIFICENT AND LUXURIOUSLY-DECORATED
CAFÉS THEY HAD PERFECT RIGHT OF WAY, THE CONTRAST BETWEEN THE RICH
GILDING, GLASS, FOUNTAINS, ETC., OF THE ONE, AND THE RAGS, DIRT, AND
DRAMATICALLY GOT-UP HORRORS OF THE OTHER BEING PICTURESQUE, BUT
CERTAINLY NOT PLEASANT; AND YET, AS JONES REMARKED, THEY SAY THIS
COUNTRY HAS NOT FREE INSTITUTIONS.







VERONA.
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THE AMPHITHEATRE, VERONA.



JONES ASKS ROBINSON, WHETHER HE “SEES BEFORE HIM THE GLADIATOR DIE?” BUT
ROBINSON MAINTAINS A DIGNIFIED SILENCE.
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AUSTRIAN DETECTIVE STOPS BROWN TO EXAMINE HIS SKETCHING STOOL. IT
PUZZLES HIM. THERE IS AN AIR OF MYSTERY ABOUT IT. IT MIGHT POSSIBLY BE A
WEAPON TO BE USED FOR POLITICAL PURPOSES, OR AN INFERNAL MACHINE! WHO
KNOWS? ON THE WHOLE, HE THINKS HE HAD BETTER DETAIN IT.
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SCENE—DISCOVERS BROWN SKETCHING.



ENTER THE AUSTRIAN ARMY. THEY ADVANCE UPON HIM, THEY THINK HE IS TAKING
THE FORTIFICATIONS.
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ROBINSON, WHO IS MUCH GIVEN TO QUOTATION, IS, AT THE VERY MOMENT,
LANGUIDLY RECITING THE LINES:—



"AM I IN ITALY? IS THIS THE MINCIUS?

AND THOSE THE DISTANT TURRETS OF VERONA?

AND SHALL I SUP WHERE JULIET AT THE MASQUE

SAW HER LOVED MONTAGUE?" —ETC., ETC.
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NOT BEING FAMILIAR WITH THE GERMAN, OR THE CROATIAN LANGUAGE, BROWN IS
HELPLESS. HE PROTESTS HIS INNOCENCE, BUT THE MILITARY DON’T UNDERSTAND
HIM. THEY SEE TREASON IN HIS HAT, WHICH IS OF AN ILLEGAL SHAPE, AND THEY
ARREST HIM.
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JONES AND ROBINSON APPEAR, TO THE SURPRISE OF THE MILITARY, AND RELIEF
OF BROWN.
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BROWN, QUITE RESIGNED, WALKS QUIETLY TO MEET HIS FATE. JONES PLUNGES
VIOLENTLY, BUT IS FINALLY OVERCOME. ROBINSON RESISTS PASSIVELY, AND IS
ACCORDINGLY DRAGGED ALONG.
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SKETCHES FOUND UPON BROWN.
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THEY ARE BROUGHT BEFORE THE GOVERNOR. THAT IS HE SEATED AT THE TABLE,
THE SOLDIERS SHOWING HIM THE LIBELLOUS REPRESENTATIONS OF THE CROATS
FOUND IN BROWN’S PORTFOLIO. THE LATTER EXPECTS TO BE ORDERED FOR INSTANT
EXECUTION; BUT JONES ASSUMES AN AIR OF GREAT DIGNITY, AND SAYS,
“Civis Romanus sum.”




[image: see text]



THE GOVERNOR, FIELD-MARSHAL LIEUTENANT COUNT BROWN, OF THE IMPERIAL
SERVICE, DISCOVERS IN HIS PRISONER A NEAR RELATION OF HIS OWN; AND OUR
FRIEND IS INSTANTLY LOCKED IN THE EMBRACE OF THAT DISTINGUISHED WARRIOR.
JONES REMARKED “ALL’S WELL THAT ENDS WELL;” AND ROBINSON, GREATLY
RELIEVED, BROKE OUT WITH:—



“THUS MAY EACH” NEPHEW “WHOM CHANCE DIRECTS,

FIND AN” UNCLE “WHEN HE LEAST EXPECTS.”








VENICE.
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EXAMINATION OF PASSPORTS.
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HOTEL.
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MODERN VENETIAN TROUBADOURS.



AN EVENING SCENE BEFORE THE CAFÉ FLORAIN, PIAZZA SAN MARCO.
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BROWN AT THIS PERIOD UNDERTOOK, AT THE URGENT REQUEST OF JONES AND
ROBINSON, TO SETTLE THE ACCOUNTS OF THE PARTY, WHICH HAD BECOME
COMPLICATED OWING TO THAT PERPLEXING “MEDIUM,” TO THOSE UNUSED TO IT,
THE AUSTRIAN PAPER MONEY.



THIS IS A FAITHFUL PICTURE OF THE UNFORTUNATE MAN AS HE SAT, IN THE
SOLITUDE OF HIS CHAMBER, UNTIL A LATE HOUR OF THE NIGHT, DRAWING UP THE
“FINANCIAL” STATEMENT.
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ROBINSON (solo). —“I STOOD IN VENICE,” ETC.; JONES AND
BROWN, HAVING HEARD SOMETHING LIKE IT BEFORE, HAVE WALKED ON A LITTLE
WAY.



Reflection made by BROWN. —WHY DO PEOPLE WHEN REPEATING
POETRY ALWAYS LOOK UNHAPPY?
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ENJOYMENT!



A SCENE UPON THE GRAND CANAL.
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THE THEATRE MALIBRAN.



THE ENTERTAINMENT COMMENCED AT 5 P.M., AND LASTED TILL 7. IT CONSISTED
OF A MELODRAMA, FULL OF AWFUL CRIMES, AND THE MOST PATHETIC SENTIMENT.
THE AUDIENCE, CHIEFLY COMPOSED OF “THE PEOPLE,” WAS, FROM BEGINNING TO
END, IN AN EXTRAORDINARY STATE OF EXCITEMENT, FIZZING, LIKE THE
PERPETUAL GOING OFF OF SODA-WATER. THE THEATRE WAS LIGHTED (?) BY ABOUT
FOUR OIL LAMPS; AND SUCH WAS THE DARKNESS, THAT OUR TRAVELLERS—WHO
MAY BE SEEN, PERHAPS, THROUGH THE “DIM OBSCURE,” UP IN A PRIVATE
BOX—COULD SCARCELY DISCERN ANYTHING BUT THE WHITE UNIFORM AND
GLITTERING BAYONET OF AN AUSTRIAN SENTINEL IN THE PIT.






A NIGHT IN VENICE.
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BROWN RETIRED TO REST.
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MISERY.



Note.— If the Musquitos appear
rather large in this and the following scenes, let it be remembered that
in the “heroic” it was a principle of many of the great painters to
exaggerate the “parts.”
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DESPERATION.
	
MOMENTARY RELIEF.
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MADNESS!
	
BELL!!
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BOOTS!!
	
DESPAIR!!!!










VENICE.
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THE ACCADEMIA.
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GONDOLA ON THE LAGOON.



SENTIMENT SPOKEN BY ROBINSON, WITH MARKS OF ADHESION FROM BROWN AND
JONES. “OH, IF THERE BE AN ELYSIUM ON EARTH, IT IS THIS, IT IS
THIS!!”
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SCENE I.



BROWN (SOLILOQUY). —“THIS IS PLEASANT! TO BE QUITE ALONE HERE
(DAB), SURROUNDED BY THESE MAGNIFICENT WORKS (DAB, DAB, DAB), AND
EVERYTHING SO QUIET TOO—NOTHING TO DISTURB ONE.” (DAB) AFTER A
PAUSE. “I WONDER WHAT JONES AND ROBINSON ARE DOING (DAB,
SPLASH)—LYING AT FULL LENGTH IN A GONDOLA, I DARE
SAY—SMOKING (DAB), I THINK I COULD SPEND MY LIFE IN THIS PLACE”
(DAB, DAB).



“IT IS DIFFICULT TO SAY WHICH IS THE GREATEST PLEASURE, (ANOTHER DAB,)
COPYING THESE SPLENDID PICTURES, OR PAINTING FROM NATURE, THOSE
BEAUTIFUL BLUE SKIES AND CRUMBLING OLD PICTURESQUE PALACES,
OUTSIDE.”



(SINGS) —“’HOW HAPPY COULD I BE WITH EITHER.’” (PROLONGED PAUSE,
AND GREAT PLAY WITH BRUSH) —“OH! THAT SUNSET LAST EVENING! AS WE
LAY OUT IN OUR GONDOLA UPON THE PERFECTLY CALM WATERS, BY THE ARMENIAN
CONVENT, AND WATCHED THE SUN SLOWLY GOING DOWN BEHIND THE DISTANT TOWERS
AND SPIRES OF THE ‘CITY OF THE SEA’—ONE MASS OF GOLD SPREADING ALL
OVER THE WEST!”   *   *   “OH! THOSE CLOUDS! (ANOTHER
PAUSE) AH! THAT WAS HAPPINESS. ONE SUCH HOUR IS WORTH—LET ME
SEE—HOW MANY YEARS OF ONE’S LIFE?   *   *   AND YET
THIS IS—”
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SCENE II.



HE IS SET UPON AND SURROUNDED BY AN ENGLISH FAMILY, AND THE FOLLOWING
DIALOGUE ENSUES:—



THE MAMMA. —“WHAT A DELIGHTFUL OCCUPATION, TO BE SURE.”



YOUNG LADY (IN A WHISPER). —“HE IS COPYING THE TINTORET.”



YOUTHFUL SON AND HEIR (WITH CONFIDENCE). —“NO, HE AIN’T; HE’S
DOING THAT STUNNING BIG ONE WITH THE RAINBOW, AND THREE RIVER GODS.”



SECOND YOUNG LADY. —“IT’S SWEETLY PRETTY, ISN’T IT!”



PAPA (A BRITISH MERCHANT, AND OF A PRACTICAL TURN). —“VERY
GOOD—V-E-R-Y GOOD. AHEM! NOW I WONDER WHAT ONE COULD MAKE A YEAR
BY THAT KIND OF THING.”



YOUNG MAN (WITH GLASS IN HIS EYE). —“SLOW, I SHOULD THINK.”



AT THIS POINT BROWN’S ATTENTION WAS ATTRACTED TO A SCUFFLE GOING ON
BEHIND HIM AMONGST THE JUNIOR MEMBERS OF THE PARTY. TWO OF THE LITTLE
INNOCENTS HAD TAKEN A FANCY TO THE SAME DRAWING (A COPY OF HIS
FAVOURITE JOHN BELLINO), AND AFTER A BRIEF, BUT FIERCE STRUGGLE FOR
POSSESSION, HAD SETTLED THE DIFFICULTY BY TEARING IT IN TWO. (PARTY
RETIRES RATHER PRECIPITATELY.)







TRIESTE TO VIENNA.
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SKETCH MADE BY BROWN AT TRIESTE.
	
ROBINSON SEARCHED AND INDIGNANT.



	
Note.—If any one doubts the fact,
Jones and Robinson are ready to make affidavit of it.
	
SUCH THINGS NEVER HAPPEN ANYWHERE ELSE.








VIENNA.
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ARRIVED AT VIENNA, THEY VISIT THE THEATRE. A GENTLEMAN THERE,
UNOBTRUSIVELY PAYS THEM GREAT ATTENTION.
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SCENE—SHOP, VIENNA.



JONES TO BROWN— “WHAT DO YOU SAY?”



BROWN (WHO SEES THAT ROBINSON IS BENT UPON MAKING A “MAGNIFICENT
ADDITION” TO HIMSELF, AND THAT IT IS USELESS TO EXPOSTULATE).
—“OH, I THINK IT IS SPLENDID; AND IF YOU WILL ONLY APPEAR IN IT IN
PALL MALL, WHEN WE GET HOME AGAIN, YOU WILL MAKE A SENSATION.”
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THEY VISIT THE PICTURE GALLERIES.



THAT MAN IN THE DOORWAY SEEMS TO TAKE A GREAT INTEREST IN THEIR
MOVEMENTS.
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THE PROMENADE.



BROWN THINKS IT IS THE SAME MAN! WHAT CAN HE WANT?
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THE PUBLIC GARDEN.



THERE HE WAS AGAIN! JONES SUGGESTED THAT PERHAPS IT WAS A GOVERNMENT
OFFICIAL, WHO TOOK THEM FOR LIBERTY, EQUALITY, AND FRATERNITY.
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NO SOONER DID THEY TAKE THEIR PLACES AT THE TABLE D’HOTE TO DINE, THAN
BROWN FELL BACK IN HIS CHAIR. THERE COULD BE NO DOUBT ABOUT IT—HE
WAS BETTER DRESSED THAN BEFORE—BUT IT WAS THE SAME MAN! HE MUST BE
A SPY!
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JONES AT THE OPERA ABROAD.
	
HOW UNLIKE JONES AT THE OPERA AT HOME.









VIENNA TO PRAGUE.
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“JUST TEN MINUTES TO DRESS, BREAKFAST, AND GET TO THE TRAIN.”






PRAGUE.
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WALLENSTEIN’S HORSE.



“THE HEAD, NECK, LEGS, AND PART OF THE BODY HAVE BEEN REPAIRED—ALL
THE REST IS THE REAL HORSE.”—From speech of the young woman who
showed the animal.
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A “KNEIPE” AT PRAGUE.




[image: see text]



ROBINSON IS SO CONFUSED WITH RAPID TRAVELLING, THAT HE ADDRESSES A
WAITER IN THREE LANGUAGES AT ONCE. “KELLNER! —MITTAGS-ESSEN POUR
TROIS —PRESTO PRESTO —AND —WAITER! —SODA WATER
—COL COGNAC —GESCHWIND!”
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TABLE D’HOTE, PRAGUE.






PRAGUE TO COLOGNE.
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“PASSPORTS!” —“THAT’S THE SIXTH TIME WE HAVE BEEN WOKE UP,”
GROANED ROBINSON.







RHINELAND AGAIN.
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DUSSELDORF.
	
MINDEN.



	
BROWN loq. —I HAVE LEFT MY BAG BEHIND!
	
HERE IS THE BAG.
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HOW BROWN WAS SEATED BETWEEN TWO SOLDIERS, AND HOW THEY WOULD EXAMINE
EACH OTHER’S SWORDS, AND HOW THOSE FEARFUL WEAPONS WERE FLASHING ABOUT,
OFTEN WITHIN AN INCH OF B.’S NOSE: AND HOW (BEING OF A MILD AND PEACEFUL
DISPOSITION), B. WAS KEPT THEREBY IN A CONSTANT STATE OF UNEASINESS.







BELGIUM.
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EYE OF THE GOVERNMENT; AS KEPT UPON THE TRAVELLERS, DURING THEIR STAY IN
THE AUSTRIAN DOMINIONS. —Drawn from the haunted imagination of
Brown.
	
THEIR LAST REPAST IN FOREIGN PARTS.




	
TIME AND TRAIN WAIT FOR NO MAN.
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ARTICLES PURCHASED BY ROBINSON.



1. Eau de Cologne. 2. Pipe; (never smoked.) 3. Hat; (never worn, and
found decidedly in the way.) 4. Cigars; (stopped at Custom House.)
5. Tauchnitz Editions; (also seized.) 6. Cornet à pistons;
(bought in Germany with the intention of learning to play upon it some
day.) 7. Gloves; (purchased at Venice, a great bargain, and found
utterly worthless.)







OLD ENGLAND.




[image: see text]



[image: Sic(k) Transit]
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[image: Gloria Mundi!]





BRADBURY AND EVANS,


PRINTERS EXTRAORDINARY TO THE QUEEN,


WHITEFRIARS.








 
Text of Title Page



The Foreign Tour


of Messrs


BROWN, JONES, and ROBINSON.


Being the History of


What they Saw, and Did


in Belgium, Germany,


Switzerland & Italy.


by


Richard Doyle.


London. Bradbury & Evans. Whitefriars.




 



Contents


(derived from page headers)




	
London

Ostend

Ostend to Cologne

Cologne

Cologne to Bonn

Bonn

The Rhine

Coblentz

The Rhine (resumes)

Mayence to Frankfort

Frankfort

Heidelberg

The Review

Baden

Baden to Basle

Basle

Switzerland

	
Italy

Italian Lakes

Orta

Varallo

Milan

Verona

Venice

A Night in Venice

Venice (resumes)

Trieste to Vienna

Vienna

Vienna to Prague

Prague

Prague to Cologne

Rhineland

Belgium

England







Thumbnail of Front Cover (uncropped)

 

[image: cover thumbnail]















*** END OF THE PROJECT GUTENBERG EBOOK THE FOREIGN TOUR OF MESSRS. BROWN, JONES AND ROBINSON ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE





THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.





Table of Contents


		THE FOREIGN TOUR

	MESSRS. BROWN, JONES, AND ROBINSON.

	Text of Title Page

	Contents (derived from page headers)

	THE FULL PROJECT GUTENBERG LICENSE



OEBPS/Images/image00153.jpeg





OEBPS/Images/image00154.jpeg





OEBPS/Images/image00151.jpeg





OEBPS/Images/image00152.jpeg





OEBPS/Images/image00157.jpeg





OEBPS/Images/image00155.jpeg





OEBPS/Images/image00156.jpeg





OEBPS/Images/image00160.jpeg





OEBPS/Images/image00161.jpeg





OEBPS/Images/image00158.jpeg





OEBPS/Images/image00159.jpeg





OEBPS/Images/image00142.jpeg





OEBPS/Images/image00143.jpeg





OEBPS/Images/image00140.jpeg





OEBPS/Images/image00141.jpeg





OEBPS/Images/image00146.jpeg





OEBPS/Images/image00147.jpeg





OEBPS/Images/image00144.jpeg





OEBPS/Images/image00145.jpeg





OEBPS/Images/image00149.jpeg





OEBPS/Images/image00150.jpeg





OEBPS/Images/image00148.jpeg





OEBPS/Images/image00175.jpeg





OEBPS/Images/image00176.jpeg





OEBPS/Images/image00173.jpeg





OEBPS/Images/image00174.jpeg





OEBPS/Images/image00177.jpeg





OEBPS/Images/image00178.jpeg





OEBPS/Images/image00179.jpeg





OEBPS/Images/image00182.jpeg





OEBPS/Images/image00183.jpeg





OEBPS/Images/image00180.jpeg





OEBPS/Images/image00181.jpeg





OEBPS/Images/image00164.jpeg





OEBPS/Images/image00165.jpeg





OEBPS/Images/image00162.jpeg





OEBPS/Images/image00163.jpeg





OEBPS/Images/image00166.jpeg





OEBPS/Images/image00167.jpeg





OEBPS/Images/image00168.jpeg





OEBPS/Images/image00046.jpeg





OEBPS/Images/image00171.jpeg





OEBPS/Images/image00172.jpeg





OEBPS/Images/image00169.jpeg





OEBPS/Images/image00170.jpeg





OEBPS/Images/image00197.jpeg





OEBPS/Images/image00195.jpeg





OEBPS/Images/image00196.jpeg





OEBPS/Images/image00117.jpeg





OEBPS/Images/image00116.jpeg





OEBPS/Images/image00115.jpeg





OEBPS/Images/image00114.jpeg





OEBPS/Images/image00113.jpeg





OEBPS/Images/image00112.jpeg





OEBPS/Images/image00111.jpeg





OEBPS/Images/image00110.jpeg





OEBPS/Images/image00109.jpeg





OEBPS/Images/image00108.jpeg





OEBPS/Images/image00200.jpeg





OEBPS/Images/image00201.jpeg





OEBPS/Images/image00198.jpeg





OEBPS/Images/image00199.jpeg





OEBPS/Images/image00204.jpeg





OEBPS/Images/image00205.jpeg





OEBPS/Images/image00202.jpeg





OEBPS/Images/image00203.jpeg





OEBPS/Images/image00186.jpeg





OEBPS/Images/image00187.jpeg
The Accademi,





OEBPS/Images/image00184.jpeg
®f the Adventure that befel Fones,





OEBPS/Images/image00185.jpeg





OEBPS/Images/image00107.jpeg





OEBPS/Images/image00106.jpeg





OEBPS/Images/image00105.jpeg





OEBPS/Images/image00104.jpeg





OEBPS/Images/image00103.jpeg





OEBPS/Images/image00102.jpeg





OEBPS/Images/image00101.jpeg





OEBPS/Images/image00100.jpeg





OEBPS/Images/image00099.jpeg





OEBPS/Images/image00098.jpeg





OEBPS/Images/image00189.jpeg





OEBPS/Images/image00190.jpeg





OEBPS/Images/image00188.jpeg





OEBPS/Images/image00193.jpeg





OEBPS/Images/image00194.jpeg





OEBPS/Images/image00191.jpeg





OEBPS/Images/image00192.jpeg





OEBPS/Images/image00217.jpeg





OEBPS/Images/image00137.jpeg





OEBPS/Images/image00136.jpeg





OEBPS/Images/image00135.jpeg





OEBPS/Images/image00134.jpeg





OEBPS/Images/image00133.jpeg





OEBPS/Images/image00132.jpeg





OEBPS/Images/image00131.jpeg





OEBPS/Images/image00130.jpeg





OEBPS/Images/image00129.jpeg





OEBPS/Images/image00218.jpeg





OEBPS/Images/image00128.jpeg





OEBPS/Images/image00219.jpeg





OEBPS/Images/image00222.jpeg
An Fncivent i the Fife of Jones’s Doy,





OEBPS/Images/image00223.jpeg
St (k) Transit





OEBPS/Images/image00220.jpeg





OEBPS/Images/image00221.jpeg





OEBPS/Images/image00226.jpeg
Glortr Hlund |





OEBPS/Images/image00227.jpeg





OEBPS/Images/image00224.jpeg





OEBPS/Images/image00225.jpeg





OEBPS/Images/image00206.jpeg





OEBPS/Images/image00207.jpeg





OEBPS/Images/image00127.jpeg





OEBPS/Images/image00126.jpeg





OEBPS/Images/image00125.jpeg





OEBPS/Images/image00124.jpeg





OEBPS/Images/image00123.jpeg





OEBPS/Images/image00122.jpeg





OEBPS/Images/image00121.jpeg





OEBPS/Images/image00120.jpeg





OEBPS/Images/image00119.jpeg





OEBPS/Images/image00118.jpeg





OEBPS/Images/image00208.jpeg





OEBPS/Images/image00211.jpeg





OEBPS/Images/image00212.jpeg





OEBPS/Images/image00209.jpeg





OEBPS/Images/image00210.jpeg





OEBPS/Images/image00215.jpeg





OEBPS/Images/image00216.jpeg





OEBPS/Images/image00213.jpeg





OEBPS/Images/image00214.jpeg





OEBPS/Images/image00077.jpeg





OEBPS/Images/image00076.jpeg





OEBPS/Images/image00075.jpeg





OEBPS/Images/image00074.jpeg





OEBPS/Images/image00073.jpeg





OEBPS/Images/image00072.jpeg





OEBPS/Images/image00071.jpeg





OEBPS/Images/image00070.jpeg





OEBPS/Images/image00069.jpeg





OEBPS/Images/image00066.jpeg





OEBPS/Images/image00065.jpeg





OEBPS/Images/image00064.jpeg





OEBPS/Images/image00063.jpeg





OEBPS/Images/image00062.jpeg





OEBPS/Images/image00061.jpeg





OEBPS/Images/image00060.jpeg





OEBPS/Images/image00059.jpeg





OEBPS/Images/image00058.jpeg





OEBPS/Images/image00057.jpeg





OEBPS/Images/image00229.jpeg





OEBPS/Images/image00228.jpeg





OEBPS/Images/cover00067.jpeg
Che BomeNGouR

of st

i

&) RoBIRSon

BENG THE HISTORY OF
Wi Ty siunon - <G Al

INBELGIUHGERMANY.
SWITZERLANDAITALY.

Nchmly.D ole.





OEBPS/Images/image00097.jpeg





OEBPS/Images/image00096.jpeg





OEBPS/Images/image00095.jpeg





OEBPS/Images/image00094.jpeg





OEBPS/Images/image00093.jpeg





OEBPS/Images/image00092.jpeg





OEBPS/Images/image00091.jpeg





OEBPS/Images/image00090.jpeg





OEBPS/Images/image00089.jpeg





OEBPS/Images/image00088.jpeg





OEBPS/Images/image00087.jpeg





OEBPS/Images/image00086.jpeg





OEBPS/Images/image00085.jpeg





OEBPS/Images/image00084.jpeg





OEBPS/Images/image00083.jpeg
Bk SR OF
VT TEY SN A

4 BEGHH GERPANY
SHTZERAOAITAY.

b
Bdmi Dl’)v[eA

LowooN . BRADGURY® EVANS. 'WHITEF RIARS.





OEBPS/Images/image00082.jpeg





OEBPS/Images/image00081.jpeg





OEBPS/Images/image00080.jpeg





OEBPS/Images/image00079.jpeg





OEBPS/Images/image00078.jpeg





OEBPS/Images/image00056.jpeg





OEBPS/Images/image00055.jpeg





OEBPS/Images/image00054.jpeg





OEBPS/Images/image00053.jpeg





OEBPS/Images/image00052.jpeg





OEBPS/Images/image00051.jpeg





OEBPS/Images/image00050.jpeg





OEBPS/Images/image00049.jpeg





OEBPS/Images/image00048.jpeg





OEBPS/Images/image00047.jpeg





OEBPS/Images/image00138.jpeg





OEBPS/Images/image00139.jpeg





