
  
    
      
    
  


The Project Gutenberg eBook of Love Instigated: The Story of a Carved Ivory Umbrella Handle

    
This ebook is for the use of anyone anywhere in the United States and
most other parts of the world at no cost and with almost no restrictions
whatsoever. You may copy it, give it away or re-use it under the terms
of the Project Gutenberg License included with this ebook or online
at www.gutenberg.org. If you are not located in the United States,
you will have to check the laws of the country where you are located
before using this eBook.


Title: Love Instigated: The Story of a Carved Ivory Umbrella Handle


Author: Douglass Sherley



Release date: August 25, 2006 [eBook #19122]


Language: English


Credits: Produced by David Garcia and the Online Distributed

        Proofreading Team at http://www.pgdp.net (This file was

        produced from images generously made available by The

        Kentuckiana Digital Library)




*** START OF THE PROJECT GUTENBERG EBOOK LOVE INSTIGATED: THE STORY OF A CARVED IVORY UMBRELLA HANDLE ***








[image: LOVE INSTIGATED]

















                                      LOVE


                                   INSTIGATED




                                       BY


                               BELL THE CAT SURLY


                             of the PENDENNIS CLUB



                                   THE STORY


                                      OF A


                         CARVED IVORY UMBRELLA HANDLE.



         "The Man that Plants Cabbages Imitates God."—Dobson's Choice.















                                 Caveat Filed,

                        By CURRY & DEARING, Publishers,

                                Louisville, Ky.






















 LOVE PERPETUATED:——


——The Story of a Dagger.



                              By Douglass Sherley,

WHO WROTE

                          —THE STORY OF A PICTURE.—





An Edition de Luxe [special] net, $10.00. Limited number. Ninety-nine
copies—signed by the Author. Right reserved to advance price at any
time. Subscriptions received now. Popular Edition—a Christmas Card
Booklet [in a box], $1.00. Liberal Discount to the Trade.



Edition de Luxe ready December Fifteenth.



Popular Edition ready December First.



John P. Morton and Company.

Main St., Louisville, Ky.















 





Special·Dedication

                                       to

                        the·Members·of·the·Sherley·Club

                                       of

Little·:·Britain:



                           —Despair·ye·not·at·all—



E'en·by·so·Small·a·Thing·as·this·Poor·Booklet

May·Your

Loves·be·Instigated!
















 





Dedicated

To·Each·Single·Son·of·St.·Pendennis

Who·Worships·not·at·the·Shrine·of

The·Maiden·Priestess·of·To-day

                             —Let·Him·Look·to't,—

Or·Likewise·He·May·Somewhere·Find

Love·Perpetrated.
















 

















Love Instigated.



It was a daisy bit of Ivory.



It was a curious piece of Workmanship.



It was carved and carved again with Conventional
Lines, which formed a Female Head of
East-Indian Unexceptionableness.



It seemed to Smile and to Beckon, and then to
Scowl repellantly—a Living Mockery!



It was Hateful—Oh, so Hateful!—the sight
Of so conventional a Thing.



And yet there had been such a Longing to touch
It and to Hold It in the Hand!



But See the Sequel.





It was not an Idol of India.



It was the Carved Ivory Handle of a Tanned
Gingham Umbrella, of very Plebeian American
Manufacture.



It stood in a Hand-painted China Receptacle in
The long quiet Hall, in the House of a Friend.
It was there when I Dined with him the Night
After Christmas.



It Gleamed at me with a Sinister Gleam of its
Dexter Eye!



And it seemed to Smile and to Beckon at me
out of the Soft, Voluptuous Environment of
The "Inner·Sisterhood," of which it was a
Fellow.





And when we were seated at the Glittering
Table, beautiful with Crystal and Silver—



And Lemonade and Cake—



An Esthetic Banquet—



It Chanced, by Merest Accident, that I was
Given a seat opposite The Portiered Archway
which led into



The Long Quiet Hall,



With  its Wine-Colored Wealth of Turkish-Bath
Toweling thrown back.



And as we Sat Beneath the Iridescent Glow
Of the Keely-Motor



Electric Lamp, which



Glistened and Shimmered Its Stained-Glass


Iridescence on all about it, and gave its hue to
The Invigorating Beverage, we heeded not the
Elemental war waging upon the Queen Anne
Exterior of the Hospitable Mansion of my
Friend.



And when we were left to our Coffee and our
Pipes, we talked of Daggers, and Epitaphs,
and Tombs!



And as he told me in a Mysterious Whisper the
Story of the Malay Dagger, "Guiltless of all
Guile," the Vitreous Eye of that Quaintly
Carved Odalisque—for such my fevered fancy
Pictured it—was ever Glaring at me with its
Sinister Glare!





And when our Ghostly Talk was Interrupted
By the Entrance of other Guests, I Quaffed
Another Crystal Goblet of My Friend's Brain-Maddening
Concoction, and casting a long, lingering
Look at the Persian Rug which hid the
Graeco-Romanesque Architecture of the vaulted
Ceiling, I passed from the Gothic Portals
of this Esthetic Shrine into the outer darkness—beyond
the glamour of the Seven Lamps
of Architecture.



But,—Oh Fitful Fate!—as I passed though
The Long, Quiet Hall and by the wine-colored
Plush Corner from whose Voluptuous Shadow
The Sinister-Eyed, Carved-Ivory-Handle Odalisque



 cast an Alluring, Appealing Look toward
Me, and all Unconsciously, Unintentionally,
and Unresistingly I Took it from its Hand-Painted
China Receptacle, and closing the
Heavy doors of Rolled, Cathedral Plate Glass
After me, I Unfurled its Sun-Tanned Gingham
Folds to the aforementioned warring elements.
And as I Wended my Desolate Way to the
Sainted Shrine of Pendennis, my Seething
Brain Peopled the Valley of Unrest with Elfs,
And Ravens and Brahman Gods, and the Dagger
whose blood-stain belonged to a Venetian Duke.
When I Presently Entered the Resounding
Cloisters of the Order of ST. PENDENNIS—when


I entered this "House without a Woman"
I sought the seclusion of a dark, Wine-Colored,
Plush-Lined Cell, and carelessly placing the
Tanned Gingham, Vegetable-Ivory-handled Umbrella
on the Eighteenth Century Hearth before
me,



I threw my mentally-exhausted frame into a
a Massive, Damask-covered Chair with heavily-carved
Arms of highly-polished Oak, and sounded
the Tiny, Tintinnabulating Call-Bell for
Something to Counteract the Effects of the
Too-exhilerating Potables of my Friend, and
his no less Harrowing Stories!



But while I thus sat waiting, with my feet to


The Comfortable Fire, all at once my Gaze
was Unconsciously, Unintentionally and Unresistingly
Transfixed by the Sinister Glance of
The Dexter Eye of the Carved-Ivory Odalisque.



And as I sat there in the Twilight Glare of
the Slowly-Consuming Embers on the Wide
and Deep, Old-Fashioned, Open Fire-place,
with Lacquered-Brass Fire-Dogs—beneath the
Spell of those Stealthy, Roguish Glances, I,
against My Wish and Will, was led to Think of
The dark, strange and weirdly grotesque things
of which My Friend had Told me.



And finally, as under the Strange Fascination



of the Vitreous Dexter and Sinister Eyes of
The Carved-Ivory Odalisque, which Held me
Spell-Bound, I Learned from the Thin, Curled
Lips of the said Carved-Ivory Odalisque its
Own Story.



It was not Created by Love.



Nor was it in Itself the Embodiment of Love.
But it Bore in one of its Flexible Ribs the
Tangible Evidence of the Adhesive Qualities
of a Love Driven Back upon itself,—the Concentration
of an Otherwise Wasted Force.



Less than a Thousand Years ago, a Dudish
Roderick Dhu stood Flustrated with Fiery Indignation,



 face to face with a Maiden Priestess—a
Prideful, Haughty Woman!



It was on the Rue Quatrieme. It was at the
Intersection of two great Thoroughfares.



The Clouds had Parted their Bangs in the
Middle, and were Shimmering their Crystal
Drops of Distilled Ocean in torrental volume
upon the Luckless Wayfarers.



It chanced that the Prideful Maiden Priestess
Was Hurrying adown the Boulevard with the
Self-same Carved-Ivory-Handled Umbrella
Closely Clasped in Her Delicate Marie Antoinette
fingers. She was thus Ensconced Behind
the Sheltering Tautness of the Stout-ribbed


Gingham Umbrella With the Carved-Ivory Handle,
when she passed out of the Shadow of
The Massive Marble Edifice of Gothic Architecture
and turned into the Rue de la Chataigne
—and Unconsciously, Unintentionally and Unresistingly
Punched a Tear out of the Dexter
Eye of the Resistless Roderick Dhu!



I am sure that Carved-Ivory, Oggling Odalisque
was to Blame! I am sure that it Wantonly
Drove the Spare Rib of the Stout Gingham
Umbrella to the Accomplishment of its own
Foul Purpose!



The Prideful Maiden Priestess had great Commiseration
for the Ardent Roderick.





She Frankly Told him so.



And in a Tacit but Potent—Oh, so Potent—
Way, bade him, if he liked, to go with her to
her Shrine and there have his Weeping Wounds
Bound up with "a Bit of East India Silk,"—at
her Shrine, whose Doors should ever be Open
to Him.



Oh! Chance, Fortuitous Chance! How many
Followers of St. Pendennis are Annually Ensnared
in thy Name!



Ere Long,—within a Month, a Little Month—the
Dudish Roderick Dhu was a cringing devotee
at the Vestal Shrine of the Maiden Priestess,
Praying that she should receive all his Suppliant


Love, and "right smart" of his devotion.
He would never leave Her Side. He would
Never, never Smile on other Maidens. He
would Sacrifice each Trusted and Trusting
Friend and Creditor.  She MUST receive his
Heart and Hand, and his Partially-Eclipsed
Occular!



Else, where, all the while, was all this
Wealth of Passionate Love to go to—If it was
Spurned and Sent Back to its Donor? Who
would have it Second-Handed?



This was, indeed, a Poser.



It was Unanswerable!



She did not Attempt to Answer it. She only


Considered the First Proposition.



And she Thought of the Cruel, Cruel Deed
Which she had been Led by the Vitreous-Eyed
Odalisque of Carved-Ivory to Unintentionally,
Unconsciously, and Unresistingly Perpetrate
Upon Him; And—to cut a Short Story shorter—she
cast her 'Mind's Eye, Horatio,' upon his
Queen Anne Mansion Front, and Determined
to Bestow upon the Injured Innocent what remained—after
Five Seasons—of the Wealth
of Her Young Love.



  —Thus Simply is Love Instigated.—



Had the Maiden Princess Refused him her
Silver-Tinged Love—Had she Spurned and


Thrown back upon his Hands his Passion torn
To Tatters—he Might Have Perpetuated his
Love by Writing "a Book Without a Woman," or
Better still, he Might Have Spent the Force
of his Extravagant Passion by Executing, in
Endless number and variety, Patent Ivory-handled
Umbrellas, Quaintly Carved in the Verisimility
of the Oggling Odalisque, which Impelled
the Hand that Instigated his Love by Peeling
his Dexter Eye.



But, Alas! The Thoughtless Pair of Innocents
did not Consider that their Love, being Mutual,
Must, by the Decree of St. Douglass, die—Unperpetuated—with
Them!





Or, if they Weighed the Dire Decree in the
Balances of their Social Philosophy, I Doubt
Not that they Considered that if they Perpetuated
their Love the Length of their Natural
Lives they Would have Accomplished Enough.
And, methinks their Heads were Equipoised.
This Work-a-Day World has all the Dudish
Booklets and Carved-Ivory Dagger and Umbrella
Handles that it can Easily Carry. Let not
Another Booklet break Old Atlas' Back.



And "Douglass, O Douglass, Tender and True,"
Carve for us no more Heathen Gods of Love.
E'en now Their Occupation's Gone.



The Star-Eyed Goddess that Shines Forth


From the Glittering Surface of the Almighty
Dollar is Goddess Potent enough to Perpetuate
the Love of this Day and Generation, even as
by her Influence often is



Love Instigated.


 




But the Quaintly Carved Vegetable-Ivory Odalisque
Handle of the Tanned-Gingham Umbrella
that Rested in the Hand-Painted China Receptacle
that Stood in the Voluptuous Environment
of the Wine-Colored Plush Corner of
the Long, Quiet Hall of the House of a Friend
Where I Supped the Night after Christmas—[Was
this the House that Zack Built?]—It


still Glared at me with a Sinister Gleam of
its Dexter Eye as it Oggled me from its Place
on the Hearth of the Wine-Scented Cell—Plush-Lined
Cell—in the Cloistered Precincts
of Saint Pendennis.


 




It seemed to Smile a Ready, Garrulous Assent
to all that which I have Said.



These Words it Seemed to Murmur:



Oh! Thou Unmitigated Umbrella-Theif! Return
Me to the home of those whose Love I Instigated,
whose Happy Household I am Responsible for.
Wake ye! Sleeping Son of Pendennis, or by the
Goddess Si[l]va, I will Execute Dire Vengeance


Upon you!



Even as I once was the Instigator of Love, upon
You may be,



Love Instigated!





 





[image: umbrella handle]



















*** END OF THE PROJECT GUTENBERG EBOOK LOVE INSTIGATED: THE STORY OF A CARVED IVORY UMBRELLA HANDLE ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE





THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.





    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
Table of Contents


		LOVE INSTIGATED

		THE STORY OF A CARVED IVORY UMBRELLA HANDLE.
	
			"The Man that Plants Cabbages Imitates God."—Dobson's Choice.

		

	

		LOVE PERPETUATED:—— ——The Story of a Dagger.

	



	Love Instigated.

		THE FULL PROJECT GUTENBERG LICENSE

	





OEBPS/Images/image00072.jpeg
STILL (JLARED AT ME WITH A SivisTeR (GLEAr oF
s DexTeR Eye As 17 (JooLen ME FRoM ITs PLace
oN THE HEARTH oF THE Wine-Sceptep (eL—
Pudsy-| gpep CeLe—in THE (rotsTERED PRECGINGTS
or SainT PendEppIS.

|7 sEEMED TO SMice A READY, (GARRULOUS AssenT
TO ALL THAT wHicH | HavE Sap.
These \Joros 17 Seerep 70 MUrMUR:
1ol | JnvimicaTep | JMereLLA-THEF! RETUR
H* THOU UNMITIGA MER H TURN
E TO THE HOME OF THOSE WHOSE | ;ovE| [NsTiGATED,
TO THE HoM H A NSTIGAT
wHose Happy HoUsenoLo |ay RespopsiaLe Fox.
Wake ye! Sueepine Sop oF Penoeppis, or By THE
oppess Qi ]Va, | wie Fxecdte [)ire VencEANGE
A NGEAN





OEBPS/Images/image00071.jpeg
O, ¥ THEy \JEI6HED THE [)RE [JECREE 1 THE
Bacapces oF tHEIR Socia PHiLosopHy, | Doust
Not tHaT THEy (onsiDERED THAT IF ThEy PERpET-
UATED THER |;oVE THE |(ENGTH oF THER NATURAL
Loves THEY Woutn Have Accompuisiep F nodcH.
Anp, METHINKS, THER HEADs wErRe [ oUipoiseD.
THis \Worc-a-Day WorD Has aLL THE [Jbisy
BooxieTs anp ((ARVED-[VoRry [JAGGER AND | JMBRELLA
Hapoues THAT 1T can Fasity (aRry- [ (€T poT
AnorrER BookLet sreag (Juo Atuas’ Back.

Ao “Doderass, () DodoLass, Tenoer app TrUE,”
(CarvE For Us o More HEATHEN (jos oF |jovE.
Fen pow Ter (JocdpaTiop’s (JopE.

Tre Srar-Fyeo (oooess tHaT Shines Forty





OEBPS/Images/image00070.jpeg
(opsimEren THE FirsT ProposiTiop.
Aro sHe THodonr oF THE (rueL, (RUEL
WHicH eHE Hap BEEN |(ED By THE \/iTREOUS-

[eeD
Fyeo

(JoavisqUe oF (JaRVED-[VoRrY To | JNINTENTIONALLY,
Uncopsciodsty, anp UngesisTipcLy PErRpETRATE
Upon Hims Ano—To oUT & SkorT StoRy storT-
ER—SHE cAsT HER ‘MinD’s FyE, HoraTio, Upop His

Queen Anne Mapsion Fronr, apo Derer

I[\lED

70 Bestow Upop THE [NaUreD |NNOGENT WHAT RE-
MAINED=—AFTER FiVE Seasons—or THE WEI\LTI-(

o Her Yodye |jove.
~=THUs SiMpLy 1s [(ovE [NsTIGATED.~=
Hap tHE MapEp Princess Rerusen HiM

I-1ER

ILVER-TNGED | 0VE=~=HAD sHE URNED AND
RPN AD &H PURN N





OEBPS/Images/image00069.jpeg
SHE Frapcy Towo Hin so.

Ao iy A Tac sur Porent—(H, so porepT—
WAy, BADE Wi, IF HE LIKED, TO Go WITH HER ToO
HER SHRINE AND THERE HAVE H1s WeEpinG |JoUpns
Boupo Up witH “a BT oF E’\ST |oia Siek,"—at
HER SHRINE, wHosE Doogs skouLo EVER BE (JpEN
79 H™-

(0#! CHapce, ForTUitods CHance! How Many
FotLowers oF Sr. Penoenpis Are Anpdacey -
SNARED IN THy NAME!

Ere Lrope—wimrin A Month, A Lurree Monti—
THE [Joisy Rooerick [JHu was A CRINGING DEVOTEE
AT THE VEsTaL SHRINE oF THE Maoen PriEsTss,
Prayine tHAT sHE SHoULD REGEVE ALL His Sup-





OEBPS/Images/image00068.jpeg
e (ComForTABLE FiRE, ALL AT opcE My (paze
WAS Uplcopsc;odsg/, UNINTENTION)\LL)’ AND [ Jnre-
SISTINGLY TRANSFIXED By THE SinisTER (GLacE oF
THe Dexper Eye o Twe (CARVeD-|Vory  (JoaL-
1sQUE.

Ano as | sAT THERE IN THE TTwitioHT (JLare oF
THE Stowiy-(onsdying FrBers o THE \yioE
App [Jeep, ()io-FasHione, Open Fire-puace,
WITH [_‘;\CQLJERED—BRASS PIRE-DOGS—BENEATFI THE
SpeLL oF THosE SteacTHYs Rocdisy (Grapces, |,
AcAINST My WisH Anp i, was Lep 70 THink oF
*['HE DARK, STRANGE AND WEIRDLY GROTESQUE THINGS
oF wjich My Frieno Hap ToLo ME.

App FinacLy, s Unoer THE Strance Fascinatiop





OEBPS/Images/image00067.jpeg
—wHEN | ENTERED THiS “HoUse wiTHoUT A Joran”
I SOUGHT THE SEGLUSION OF A DARK, \Wine-(oorep,
Pudsh-|gNED (ELL, AND CARELESSLY PLAGING THE
TanNED (JiNGHAM, \EGETABLE-VORY-HANDLED M-
ereLLA oN THE FieqTEENTH (ENTURY HEARTH BE-
FORE ME,

| THREW My MENTALLY-EXHAUSTED FRAME INTO A
A Massive, [JAMAsK-coVERED CHAIR wiITH HEAVILY-
CARVED ARMs OF HIGHLY-POLISHED (JAK, AND SOUND-
e THE Tany, Tonpinpasiiatine Gac-Beee Fog
SoreTHING To (oUNTERAGT THE FrrECTs oF THE
Too-exHiLERATING PoTaBLES oF My FRIEND, ApD
His o LEss HarrowinG Srories!

But wHiLE | THUS sAT waAITING, WiTH My FEET To





OEBPS/Images/image00066.jpeg
DIGNATION, FAGE TO FAGE WITH A MaIDEN PriEsTESS
—n Prioerue, Hadeyty Joman!

[t was on THE RUE QUATRIEME. |7 wAs AT THE
|NTERSEGTION OF TWO GREAT '['HOROUGHFARES.
THe (rodos Hap ParTeEp THER Bancs N THE
MooLe, anp WERE SHIMMERING THER (RysTAL
Drops of [)isyiLLep (JoEaN sN TORRENTAL VoLdMmE
Jpop THE [(Jokiess \yfayraReRs.

T cHancED THAT THE PripEFUL MaDEN PRiESTESS
Was HLIRR)/!NG ADOWN THE Boutevaro witH THE
SeLr-same (aRVED - [Vory - HapoLep | JMereLia
(rosevy (aspep iy HeR DeLicaTe MARIE ANTOIN-
ETTE FINGERS.  SHE was THUs | nscopcep Beqinp
THE SHELTERING FAdTNESS OF THE SToUT-RIBBED





OEBPS/Images/image00065.jpeg
[T was poT A oL oF |pia

|7 was THE ((ARVED [Vory HapoLe of A Tanpep
('neHAM |JMerELLA, OF very Preseian AMericap
MandracTUrE.

T 57000 1n A HanD-painTED (JHiNa RECEPTAGLE 1N
The Lone QUieT Haut, iy THE House oF A FRiepo.
|7 wAs THERE wHEN | DineD wah Hin THE NioyT
ArTer GHRisTrAS:
IT GreamED AT ME wiTH A SinisTER (JLEAM OF 1TS
DexTer Fye!
Ano 17 seeMeD To SMiLe AN o Beokon AT ME.
o7 oF THE SorT, Voudpods FnviRoNMENT oF
THe “Inper - SisTERHOOD,” OF wWHicH IT WAS A

Feriow.





OEBPS/Images/image00064.jpeg





OEBPS/Images/image00063.jpeg
Speciac-[Jepication
TO
THEMEMBERS-0F-THE-SHERLEY- (LB
oF
Leree=Breyan:
-=Despar YeNopatArt--
E'en-ay-so-Sratia Trineaspris-Poor Bookiep
Mey-Yolz

LgVEs-BE-leTchTED!





OEBPS/Images/image00062.jpeg
DEDICP\TED
To-FacH-Sinere-Sopeor-Sr.Pepoepps
WHo\WorsHips-noT-AT-THE-SHRINE-OF
THe-Mapen-PriesTEss-oF-To-pay
—=|em-Hm- ook To 7=
(Or-Lykewise-He-May-Sorewrere-Fipo
Lq\/!: P ERPETRATED.





OEBPS/Images/image00061.jpeg





OEBPS/Images/cover00046.jpeg
Love Instigated: The Story of a Carved Ivory
Umbrella Handle

Douglass Sherley

Project Gutenberg





OEBPS/Images/image00060.jpeg
[OVE [NSTIGATED:

’F was A bAisy BIT oF [Vory.

7 was A cUrioUs piecE oF \JorkMANSHIp-

T WAS CARVED AND GARVED AGAIN WITH COI\I\/EI\I—
TIONAL |gINES, wHick ForMED A FeMaLe Heap of
Fast-|noian |JnexcepTiopaBLENESS.

T sEEMED T0 SMiLE AnD To Beckop, anD THEN TO
Scowt RepeLLANTLY-—A | ViNG MockERy!

It was Haterdi—(QH, so Haterdii-—THE siyT
(Jr so copvepTionaL A Thipe.

Ano yeT THERE HAD BEEN sUch A | jonGiNG To Todok
|t anp 0 Howo |1 18 THE Hano!

But See THE SequEL.






OEBPS/Images/image00059.jpeg
Upop yo!
EVen as | opcE was THE [NsTiGaTOR oF | (ovE, Upop
Yod ray e

LO_\/E II\ISTIGATED!





OEBPS/Images/image00058.jpeg
Fror 1HE GurTErinG SurFace oF THE ALMicHTy
[ovLar 1s (joooess PoTENT ENoUcH T PeRpETUATE
THE [jovE oF THis [JAy AND (JENERATION, EVEN AS
By HER |NFLUENGE OFTEN IS

l_o_\/x-:- INSTIGATED‘

But mE QuainTLy (ARvED \EcETABLE-VORY (JoAL-
1sQUe HapoLe oF THE FanneD-(JinGHAN JMBRELLA
THAT ResTeo v e Hano-Paeo Gryiva Recep-
TacLE THAT Stoop 1N THE \oUpTUods | virop-
MENT oF THE \Wine-Cororep Pudsy (Jorper oF
THE | oG, QUier HALL oF TRE Housk oF A F'rizpn
WHERE | Suppep THE NicHT AFTER (HRISTMAS—
[Was Tis qE Holse AT /ack Blier?l—Iy





OEBPS/Images/image00057.jpeg
THrowp BAcK Upop His Hapbs His Passion Torp
To Tayrers—HE MicqT Have Perpetaten His
LiovE 8y \WRimine “a Book \irHouT A Woman, Tor
BeTrEr stiee, wE Misyt Have Spent tHe Foree
oF His FxTravacanT Passion sy Fxecdrine, iy
F noLess puMsER AND VARIETY, PATENT [VoRy-HAN-
bLED | JMBRELLAS, QUaNTLy (ARVED 1y THE ERI-
simiLiTy oF THE (Je6LiNG (JpaLisQUE, wHicH |MpELL-
£D THE HAND THAT |NsTiGATED His |jovE By PreL-
ING His [JExTER | yE.

BUT, Atas! THe THodexTLess PaR oF [nnocenTs
pio NoT (JONSIDER THAT THEIR | (0VE, BEING MUTUAL,
MusT, 8y THE [Jecree of St odsLags, pie—{ Jx-
PERPETUATED==W/ITH Tr—|}:~]!





OEBPS/Images/image00056.jpeg
PLIANT | (OVE, AND “RIGHT SMART” OF HiS DEVOTION.
He wollo pever Leave Her e He wolio
Never, never Smite oy oTher Mapens. He
woULp SAcRIFIGE EAcH TrRUsTED AN TRUsTING
Freno app Creoror.  SHe MUST receve His
HeaRT anp Hano, anp His PagTiALLy-fcuipsED
(Jecuar!

Fise, wHERE, ALL THE wWHiLE, was ALL THiS
WEALTH oF PassionaTE [(ovE To Go To—]F 1T was
Spurnen anp Sepo Back To s Jopor?  \Ho
wouLp Have 1T Seconp-Hanpen?

Thyis was, INDEED, A Poser.

|t was [JNANSWERABLE!

SHe oiT NoT ATTEMPT To ANSWER IT. Ske opLy





OEBPS/Images/image00055.jpeg
THE STORY

CARVED IVORY UMBRELLA HANDLE-

“he - May - that . Rlagts - Cabbages  Imilsivs. fos. —Beksen's. Choice.





OEBPS/Images/image00054.jpeg
(GrneHAM [JMBRELLA WITH THE (CarveD-|Vory Hap-
DLE, WHEN SHE pASSED oUT oF THE SHapOwW OF
Te Massve MageLe FoiFice o (joTHic AreHi-
TEGTURE AND TURNED INTO THE Rue b La (HaTaGRE
—apD {oopsciolsLy, [ JNINTENTIONALLY AND Un-
ResisTINGLY PUNcHED A Trear odT oF THE Dexer
F ye oF THE REsisTiess RopErick DAyt

| A sURe THAT (ARVED-|VORY, (JooLine (Joacisede
was To Brame! | av sURe THAT 1T \apTopiy
Drove THE Spare Ris oF THE StTodT (JipcHan
[JMBRELLA TO THE AcCOMpLISHYENT OF iTs cwp
Fodu Purpose!

Tye Prioerde Mapep Priestess Hap creat (on-
MISERATION FOR THE ArpenT RopERick.





OEBPS/Images/image00053.jpeg
oF THE \/mreoUs [JexTeEr AND SipvisTeR Fyes oF
Te (Cagvep-Mory (Joauisque, whicq Hewo ME
Specc-Bodpo, | |seARpED FROM THE THiN, (URLED
Lops oF THE saD (jaRvED-[Vory (JoAuisqUe iTs
O Stowy-

I’[’ WAS NOT @EATED By Lg\/x-:.

Nor was 1T W [yseLe THE FMBopiMeENT oF |(0vE.
But 1t Boge v opE oF its Fexisie Riss THE
TancisLe Fvioence o THE Apwesive (QUaLiTies
oF A |jove Jriven Back Upop iseLr,—THE (Jop-
GENTRATION OF AN (JTHERWISE |yJasTED FlorcE.
Liess THaN A THousanp Yeags Ao, A [)bisk
Roperick JHU stoop Fustraten with Fiery |n-





OEBPS/Images/image00052.jpeg
ANp WHEN WE wERE SEATED AT THE (JUTTER-
inG Trase, seadmiFdL witH (RysTAL AND SiLvER—
Ao [s=ropape e Gake—

Ay EstHETc Bapouer—

[t CHancep, By MeresT AcciDENT, THAT | was
(ven A seat opposiTe THe PorTiERep Arch-
WAY WHICH LED INTO

THe Lope Quier Hac,

Wirh s \Wine-Cororen  \eacty oF TRKisH-
Bari Toweuine. THRowWN Back:

Anp as we Sat BeneaTH THE [RiDESCENT (Grow
0F THE KeEy-Motor

Frectric [;amp, whioy

(uistepED” AND SHiMMERED |18 Sraipen-(GLass





OEBPS/Images/image00051.jpeg





OEBPS/Images/image00050.jpeg





OEBPS/Images/image00049.jpeg
|OYE PERPE|UATER: ——
The Story of a Pagger.

By Dodcu\ss SWERLE%

who waoTe
THE STORY OF A PICTURE.

PR

A Epipop oe [qUxe [speciac] peT, pro.00.  [gmpyED pUMBER.
NINETy-NINE COIES—SIGNED By THE Autor.  Rieqy RESERVED
TO ADVANGE PRIGE AT ANy TiME.  SUBSCRIPTIONS REGEIVED NOwW.
Popuiar Forpiop—a CHrisias (aro Bookee [in 4 Box], fr.oo.
Ly1eeRAL DiscodnT 10 THE TRADE-

Foirion pe [yUxe reapy Decemeer Firteenty.

Popdiag Foimion rEADY Deceneer Figst.

Jorp P Morrop apo (Grpapy-

MaIN ST, LouisviLLe, Ky.





OEBPS/Images/image00048.jpeg
Ao wHEN ol (GosTuy Tac was |nrerrUpreD
By e EpnTrapce oF otHER (jUEsTs, | (QUarFED
Anoryer CrystaL (oeLeT oF My Friend’s Brain-
MapoeEpinG (JoONGOCTION, AND GASTING A LONG, LIj-
GERING |00k AT THE PErsian RUc wHicH HiD THE
(jrAEGO-RoMANESQUE ARCHITECTURE OF THE VadLT-
£ (EiLinG, | passep Frov THE (JoTHic PorraLs
oF THis FsTHETIC SHRINE INTO THE OUTER DARK-
NESS—BEYOND THE GLAMOUR OF THE SEVEN [ (AMps
o ArcHiTECTURE.

But—(Q# FirruL Fatel=—as | passep THRodGH
THe jon6, QUiET HALL AND By THE WiNE-COLORED
Pudsy (orpeg FroM whose \foudpTdods Srapow
THe SinvisTerR-F yED, (ARVED-[Vory-HaANDLE (JoAL-






OEBPS/Images/image00045.jpeg
CAVEAT FILED,
By CURRY & DEARING, PUBLISHERS,
LouisviLLe, K.





OEBPS/Images/image00044.jpeg
[RIDESCENGE O ALL ABOUT iT, AND GAVE 1Ts HUE TO
THE [NVicoraTING BEVERAGE, WE HEEDED NOT THE
[ remenTaL war wacipe Upon THE (QUEEN ANpE
Ex7erior oF THE HospitasLe Mansion oF My
Friepo.

AND WHEN WE WERE LEFT TO 0UR (orFee aND olR
Pipes, we TALKED oF [JAGGERS, AND [ piTApHs,
AnD Tomes!

Ano As HE Toro ME iy AMysTERIOUS \H1SPER THE
Srory oF THE Maay Dacoer, “(3iLTLEss oF ALl

GQUiLe,” THE \/iTRE0Us Fye oF THAT QUainTiy
(CArveD (JoatisqUe=—rFoR sUcq My FEVERED FANGCY

PrctueD iT—was EVER (GLARING AT ME wiTH 1TS
SiusTer (juARE!





OEBPS/Images/image00043.jpeg





OEBPS/Images/image00042.jpeg
15QUE cAST AN ALLURING, APPEALING | (00K TOWARD
Mg, apo AL [Jncopsciodsiy, [JNINTENTIONALLY,
anD | JNRESISTINGLY | ToOK 1T FROM 1Ts Happ-
Panten CHina RecepTAcLE, AND cLosing THE
Heavy poors o RotLep, (JATHEDRAL Prate Grass
Arter M, | nruriep ims SUn-Tanpen (ineran
[loLs To THE AFOREMENTIONED WARRING ELEMENTS.
Ao as | \Wepoep My Desolate \ay To THE
Sapten SHRiNE oF  PenpEnpis, My SeerHine
Brain PeopLep tHE \/ALLEy oF | JNREST WiTH FLFs,
Ano Ravens anp BrarMan (qoos, anp THE JacGER
WHOSE BLOOD-STAIN BELONGED To A \ENETIAN [JUKE-
When | Preseny Enteren Tre Resodpoine
Cuomress or e Ororzor ST PENDENNIS





