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Little Daffydowndilly

by Nathaniel Hawthorne





Daffydowndilly was so called because in his nature he resembled a flower, and
loved to do only what was beautiful and agreeable, and took no delight in labor
of any kind. But, while Daffydowndilly was yet a little boy, his mother sent
him away from his pleasant home, and put him under the care of a very strict
schoolmaster, who went by the name of Mr. Toil. Those who knew him best
affirmed that this Mr. Toil was a very worthy character; and that he had done
more good, both to children and grown people, than anybody else in the world.
Certainly he had lived long enough to do a great deal of good; for, if all
stories be true, he had dwelt upon earth ever since Adam was driven from the
garden of Eden.



Nevertheless, Mr. Toil had a severe and ugly countenance, especially for such
little boys or big men as were inclined to be idle; his voice, too, was harsh;
and all his ways and customs seemed very disagreeable to our friend
Daffydowndilly. The whole day long, this terrible old schoolmaster sat at his
desk overlooking the scholars, or stalked about the school-room with a certain
awful birch rod in his hand. Now came a rap over the shoulders of a boy whom
Mr. Toil had caught at play; now he punished a whole class who were behindhand
with their lessons; and, in short, unless a lad chose to attend quietly and
constantly to his book, he had no chance of enjoying a quiet moment in the
school-room of Mr. Toil.



“This will never do for me,” thought Daffydowndilly.



Now, the whole of Daffydowndilly’s life had hitherto been passed with his
dear mother, who had a much sweeter face than old Mr. Toil, and who had always
been very indulgent to her little boy. No wonder, therefore, that poor
Daffydowndilly found it a woful change, to be sent away from the good
lady’s side, and put under the care of this ugly-visaged schoolmaster,
who never gave him any apples or cakes, and seemed to think that little boys
were created only to get lessons.



“I can’t bear it any longer,” said Daffydowndilly to himself,
when he had been at school about a week. “I’ll run away, and try to
find my dear mother; and, at any rate, I shall never find anybody half so
disagreeable as this old Mr. Toil!”



So, the very next morning, off started poor Daffydowndilly, and began his
rambles about the world, with only some bread and cheese for his breakfast, and
very little pocket-money to pay his expenses. But he had gone only a short
distance, when he overtook a man of grave and sedate appearance, who was
trudging at a moderate pace along the road.



“Good morning, my fine lad,” said the stranger; and his voice
seemed hard and severe, but yet had a sort of kindness in it; “whence do
you come so early, and whither are you going?”



Little Daffydowndilly was a boy of very ingenuous disposition, and had never
been known to tell a lie in all his life. Nor did he tell one now. He hesitated
a moment or two, but finally confessed that he had run away from school, on
account of his great dislike to Mr. Toil; and that he was resolved to find some
place in the world where he should never see or hear of the old schoolmaster
again.



“O, very well, my little friend!” answered the stranger.
“Then we will go together; for I, likewise, have had a good deal to do
with Mr. Toil, and should be glad to find some place where he was never heard
of.”



Our friend Daffydowndilly would have been better pleased with a companion of
his own age, with whom he might have gathered flowers along the roadside, or
have chased butterflies, or have done many other things to make the journey
pleasant. But he had wisdom enough to understand that he should get along
through the world much easier by having a man of experience to show him the
way. So he accepted the stranger’s proposal, and they walked on very
sociably together.



They had not gone far, when the road passed by a field where some haymakers
were at work, mowing down the tall grass, and spreading it out in the sun to
dry. Daffydowndilly was delighted with the sweet smell of the new-mown grass,
and thought how much pleasanter it must be to make hay in the sunshine, under
the blue sky, and with the birds singing sweetly in the neighboring trees and
bushes, than to be shut up in a dismal school-room, learning lessons all day
long, and continually scolded by old Mr. Toil. But, in the midst of these
thoughts, while he was stopping to peep over the stone wall, he started back
and caught hold of his companion’s hand.



“Quick, quick!” cried he. “Let us run away, or he will catch
us!”



“Who will catch us?” asked the stranger.



“Mr. Toil, the old schoolmaster!” answered Daffydowndilly.
“Don’t you see him amongst the haymakers?”



And Daffydowndilly pointed to an elderly man, who seemed to be the owner of the
field, and the employer of the men at work there. He had stripped off his coat
and waistcoat, and was busily at work in his shirt-sleeves. The drops of sweat
stood upon his brow; but he gave himself not a moment’s rest, and kept
crying out to the haymakers to make hay while the sun shone. Now, strange to
say, the figure and features of this old farmer were precisely the same as
those of old Mr. Toil, who, at that very moment, must have been just entering
his school-room.



“Don’t be afraid,” said the stranger. “This is not Mr.
Toil the schoolmaster, but a brother of his, who was bred a farmer; and people
say he is the most disagreeable man of the two. However, he won’t trouble
you, unless you become a laborer on the farm.”



Little Daffydowndilly believed what his companion said, but was very glad,
nevertheless, when they were out of sight of the old farmer, who bore such a
singular resemblance to Mr. Toil. The two travellers had gone but little
farther, when they came to a spot where some carpenters were erecting a house.
Daffydowndilly begged his companion to stop a moment; for it was a very pretty
sight to see how neatly the carpenters did their work, with their broad-axes,
and saws, and planes, and hammers, shaping out the doors, and putting in the
window-sashes, and nailing on the clapboards; and he could not help thinking
that he should like to take a broad-axe, a saw, a plane, and a hammer, and
build a little house for himself. And then, when he should have a house of his
own, old Mr. Toil would never dare to molest him.



But, just while he was delighting himself with this idea, little Daffydowndilly
beheld something that made him catch hold of his companion’s hand, all in
a fright.



“Make haste. Quick, quick!” cried he. “There he is
again!”



“Who?” asked the stranger, very quietly.



“Old Mr. Toil,” said Daffydowndilly, trembling. “There! he
that is overseeing the carpenters. ‘T is my old schoolmaster, as sure as
I’m alive!”



The stranger cast his eyes where Daffydowndilly pointed his finger; and he saw
an elderly man, with a carpenter’s rule and compasses in his hand. This
person went to and fro about the unfinished house, measuring pieces of timber,
and marking out the work that was to be done, and continually exhorting the
other carpenters to be diligent. And wherever he turned his hard and wrinkled
visage, the men seemed to feel that they had a task-master over them, and
sawed, and hammered, and planed, as if for dear life.



“O no! this is not Mr. Toil, the schoolmaster,” said the stranger.
“It is another brother of his, who follows the trade of carpenter.”



“I am very glad to hear it,” quoth Daffydowndilly; “but if
you please, sir, I should like to get out of his way as soon as
possible.”



Then they went on a little farther, and soon heard the sound of a drum and
fife. Daffydowndilly pricked up his ears at this, and besought his companion to
hurry forward, that they might not miss seeing the soldiers. Accordingly, they
made what haste they could, and soon met a company of soldiers, gayly dressed,
with beautiful feathers in their caps, and bright muskets on their shoulders.
In front marched two drummers and two fifers, beating on their drums and
playing on their fifes with might and main, and making such lively music that
little Daffydowndilly would gladly have followed them to the end of the world.
And if he was only a soldier, then, he said to himself, old Mr. Toil would
never venture to look him in the face.



“Quick step! Forward march!” shouted a gruff voice.



Little Daffydowndilly started, in great dismay; for this voice which had spoken
to the soldiers sounded precisely the same as that which he had heard every day
in Mr. Toil’s school-room, out of Mr. Toil’s own mouth. And,
turning his eyes to the captain of the company, what should he see but the very
image of old Mr. Toil himself, with a smart cap and feather on his head, a pair
of gold epaulets on his shoulders, a laced coat on his back, a purple sash
round his waist, and a long sword, instead of a birch rod, in his hand. And
though he held his head so high, and strutted like a turkey-cock, still he
looked quite as ugly and disagreeable as when he was hearing lessons in the
schoolroom.



“This is certainly old Mr. Toil,” said Daffydowndilly, in a
trembling voice. “Let us run away, for fear he should make us enlist in
his company!”



“You are mistaken again, my little friend,” replied the stranger,
very composedly. “This is not Mr. Toil, the schoolmaster, but a brother
of his, who has served in the army all his life. People say he’s a
terribly severe fellow; but you and I need not be afraid of him.”



“Well, well,” said little Daffydowndilly, “but, if you
please, sir, I don’t want to see the soldiers any more.”



So the child and the stranger resumed their journey; and, by and by, they came
to a house by the roadside, where a number of people were making merry. Young
men and rosy-checked girls, with smiles on their faces, were dancing to the
sound of a fiddle. It was the pleasantest sight that Daffydowndilly had yet met
with, and it comforted him for all his disappointments.



“O, let us stop here,” cried he to his companion; “for Mr.
Toil will never dare to show his face where there is a fiddler, and where
people are dancing and making merry. We shall be quite safe here!”



But these last words died away upon Daffydowndilly’s tongue; for,
happening to cast his eyes on the fiddler, whom should be behold again, but the
likeness of Mr. Toil, holding a fiddle-bow instead of a birch rod, and
flourishing it with as much ease and dexterity as if he had been a fiddler all
his life! He had somewhat the air of a Frenchman, but still looked exactly like
the old schoolmaster; and Daffydowndilly even fancied that he nodded and winked
at him, and made signs for him to join in the dance.



“O dear me!” whispered he, turning pale. “It seems as if
there was nobody but Mr. Toil in the world. Who could have thought of his
playing on a fiddle!”



“This is not your old schoolmaster,” observed the stranger,
“but another brother of his, who was bred in France, where he learned the
profession of a fiddler. He is ashamed of his family, and generally calls
himself Monsieur le Plaisir; but his real name is Toil, and those who have
known him best think him still more disagreeable than his brothers.”



“Pray let us go a little farther,” said Daffydowndilly. “I
don’t like the looks of this fiddler at all.”



Well, thus the stranger and little Daffydowndilly went wandering along the
highway, and in shady lanes, and through pleasant villages; and whithersoever
they went, behold! there was the image of old Mr. Toil. He stood like a
scarecrow in the cornfields. If they entered a house, he sat in the parlor; if
they peeped into the kitchen, he was there. He made himself at home in every
cottage, and stole, under one disguise or another, into the most splendid
mansions. Everywhere there was sure to be somebody wearing the likeness of Mr.
Toil, and who, as the stranger affirmed, was one of the old
schoolmaster’s innumerable brethren.



Little Daffydowndilly was almost tired to death, when he perceived some people
reclining lazily in a shady place, by the side of the road. The poor child
entreated his companion that they might sit down there, and take some repose.



“Old Mr. Toil will never come here,” said he; “for he hates
to see people taking their ease.”



But, even while he spoke, Daffydowndilly’s eyes fell upon a person who
seemed the laziest, and heaviest, and most torpid of all those lazy and heavy
and torpid people who had lain down to sleep in the shade. Who should it be,
again, but the very image of Mr. Toil!



“There is a large family of these Toils,” remarked the stranger.
“This is another of the old schoolmaster’s brothers, who was bred
in Italy, where he acquired very idle habits, and goes by the name of Signor
Far Niente. He pretends to lead an easy life, but is really the most miserable
fellow in the family.”



“O, take me back!—take me back!” cried poor little
Daffydowndilly, bursting into tears. “If there is nothing but Toil all
the world over, I may just as well go back to the school-house!”



“Yonder it is,—there is the school-house!” said the stranger;
for though he and little Daffydowndilly had taken a great many steps, they had
travelled in a circle, instead of a straight line. “Come; we will go back
to school together.”



There was something in his companion’s voice that little Daffydowndilly
now remembered; and it is strange that he had not remembered it sooner. Looking
up into his face, behold! there again was the likeness of old Mr. Toil; so that
the poor child had been in company with Toil all day, even while he was doing
his best to run away from him. Some people, to whom I have told little
Daffydowndilly’s story, are of opinion that old Mr. Toil was a magician,
and possessed the power of multiplying himself into as many shapes as he saw
fit.



Be this as it may, little Daffydowndilly had learned a good lesson, and from
that time forward was diligent at his task, because he knew that diligence is
not a whit more toilsome than sport or idleness. And when he became better
acquainted with Mr. Toil, he began to think that his ways were not so very
disagreeable, and that the old schoolmaster’s smile of approbation made
his face almost as pleasant as even that of Daffydowndilly’s mother.






*** END OF THE PROJECT GUTENBERG EBOOK LITTLE DAFFYDOWNDILLY ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/3375326238896746696_9244-cover.png
Little Daffydowndilly

Nathaniel Hawthorne

— L

=y






