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CHAPTER V.



THE WORLD'S COLUMBIAN EXPOSITION







Columbian Celebration, New York, April 28, 1893.

Parade passing Fifth Avenue Hotel.



The thought of celebrating by a world's fair the third centennial of

Columbus's immortal deed anticipated the anniversary by several years.

Congress organized the exposition so early as 1890, fixing Chicago as

its seat. That city was commodious, central, typically American. A

National Commission was appointed; also an Executive Committee, a Board

of Reference and Control, a Chicago Local Board, and a Board of Lady

Managers.



The task of preparation was herculean. Jackson Park had to be changed

from a dreary lakeside swamp into a lovely city, with roads, lawns,

groves and flowers, canals, lagoons and bridges, a dozen palaces, and

ten score other edifices. An army of workmen, also fire, police,

ambulance, hospital, and miscellaneous service was organized.



Wednesday, October 21 (Old Style, October 12), 1892, was observed as

Columbus Day, marking the four hundredth anniversary of Columbus's

discovery. A reception was held in the Chicago Auditorium, followed by

dedication of the buildings and grounds at Jackson Park and an award of

medals to artists and architects. Many cities held corresponding

observances. New York chose October 12th for the anniversary.  On
April

26-28, 1893, again, the eastern metropolis was enlivened by grand

parades honoring Columbus. In the naval display, April 22d, thirty-five

war ships and more than 10,000 men of divers flags, took part.







   Pinta,    Santa Maria,   
Nina,

lying in the North River, New York.

The caravels which crossed from Spain

to be present at the World's Fair at Chicago.



Between Columbus Day and the opening of the Exposition came the

presidential election of 1892. Ex-President Cleveland had been nominated

on the first ballot, in spite of the Hill delegation sent from his home

State to oppose. Harrison, too, had overcome Platt, Hill's Republican

counterpart in New York, and in Pennsylvania had preferred John

Wanamaker to Quay. But Harrison was not "magnetic" like Blaine. With

what politicians call the "boy" element of a party, he was especially

weak. Stalwarts complained that he was ready to profit by their

services, but abandoned them under fire. The circumstances connected

with the civil service that so told against Cleveland four years before,

now hurt Harrison equally. Though no doubt sincerely favoring reform, he

had, like his predecessor, succumbed to the machine in more than one

instance.



The campaign was conducted in good humor and without personalities.

Owing to Australian voting and to a more sensitive public opinion, the

election was much purer than that of 1888. The Republicans defended

McKinley protection, boasting of it as sure, among other things, to

transfer the tin industry from Wales to America. Free sugar was also

made prominent. Some cleavage was now manifest between East and West

upon the tariff issue. In the West "reciprocity" was the Republican

slogan; in the East, "protection." Near the Atlantic, Democrats

contented themselves with advocacy of "freer raw materials "; those by

the Mississippi denounced "Republican protection" as fraud and robbery.

If the platform gave color to the charge that Democrats wished "British

free trade," Mr. Cleveland's letter of acceptance was certainly

conservative.



Populism, emphasizing State aid to industry, particularly in behalf of

the agricultural class, made great gains in the election. General Weaver

was its presidential nominee. In Colorado, Idaho, Kansas, and Wyoming

most Democrats voted for him. Partial fusion of the sort prevailed also

in North Dakota, Nevada, Minnesota, and Oregon. Weaver carried all these

States save the two last named. In Louisiana and Alabama Republicans

fused with Populists. The Tillman movement in South Carolina, nominally

Democratic, was akin to Populism, but was complicated with the color

question, and later with novel liquor legislation. It was a revolt of

the ordinary whites from the traditional dominance of the aristocracy.

In Alabama a similar movement, led by Reuben F. Kolb, was defeated, as

he thought, by vicious manipulation of votes in the Black Belt.







The Manufactures and liberal Arts Building, seen from the southwest.



Of the total four hundred and forty-four electoral votes Cleveland

received two hundred and seventy-seven, a plurality of one hundred and

thirty-two. The Senate now held forty-four Democrats, thirty-seven

Republicans, and four Populists; the House two hundred and sixteen

Democrats, one hundred and twenty-five Republicans, and eleven

Populists.



Early on the opening day of the Exposition, May 1, 1893, the Chief

Magistrate of the nation sat beside Columbus's descendant, the Duke of

Veragua. Patient multitudes were waiting for the gates of Jackson Park

to swing. "It only remains for you, Mr. President," said the

Director-General, concluding his address, "if in your opinion the

Exposition here presented is commensurate in dignity with what the world

should expect of our great country, to direct that it shall be opened to

the public. When you touch this magic key the ponderous machinery will

start in its revolutions and the activity of the Exposition will begin."

After a brief response Mr. Cleveland laid his finger on the key. A

tumult of applause mingled with the jubilant melody of Handel's

"Hallelujah Chorus." Myriad wheels revolved, waters gushed and sparkled,

bells pealed and artillery thundered, while flags and gonfalons

fluttered forth.



The Exposition formed a huge quadrilateral upon the westerly shore of

Lake Michigan, from whose waters one passed by the North Inlet into the

North Pond, or by the South Inlet into the South Pond. These united with

the central Grand Basin in the peerless Court of Honor. The grounds and

buildings were of surpassing magnitude and splendor. Interesting but

simple features were the village of States, the Nations' tabernacles,

lying almost under the guns of the facsimile battleship Illinois, and

the pigmy caravels, Nina, Pinta, and Santa Maria, named and modelled

after those that bore Columbus to the New World. These, like their

originals, had fared from Spain across the Atlantic, and then had come

by the St, Lawrence and the Lakes, without portage, to their moorings at

Chicago.







Horticultural Building, with Illinois Building in the background.



Near the centre of the ground stood the Government Building, with a

ready-made look out of keeping with the other architecture. Critics

declared it the only discordant note in the symphony, Looking from the

Illinois Building across the North pond, one saw the Art Palace, of pure

Ionic style, perfectly proportioned, restful to view, contesting with

the Administration Building for the architectural laurels of the Fair.

South of the Illinois Building rose the Woman's Building, and next

Horticultural Hall, with dome high enough to shelter the tallest palms.

The Manufactures and Liberal Arts Building, of magnificent proportions,

did not tyrannize over its neighbors, though thrice the size of St.

Peter's at Rome, and able easily to have sheltered the Vendome Column.

It was severely classical, with a long perspective of arches, broken

only at the corners and in the centre by portals fit to immortalize

Alexander's triumphs.



The artistic jewel of the Exposition was the "Court of Honor." Down the

Grand Basin you saw the noble statue of the Republic, in dazzling gold,

with the peristyle beyond, a forest of columns surmounted by the

Columbus quadriga. On the right hand stood the Agricultural Building,

upon whose summit the "Diana" of Augustus St. Gaudens had alighted. To

the left To the left stood the enormous Hall of Manufactures. Looking

from the peristyle the eye met the Administration Building, a rare

exemplification of the French school, the dome resembling that of the

Hotel des lnvalides in Paris.







A view toward the Peristyle from Machinery Hall.



A most unique conception was the Cold Storage Building, where a hundred

tons at ice were made daily. Save for the entrance, flanked by windows,

and the fifth floor, designed for an ice skating rink, its walls were

blank. Four corner towers set off the fifth, which rose from the centre

sheer to a height of 225 feet.



The cheering coolness of this building was destined not to last. Early

in the afternoon of July 10th flames burst out from the top of the

central tower. Delaying his departure until he had provided against

explosion, the brave engineer barely saved his life. Firemen were soon

on hand. Sixteen of them forthwith made their way to the balcony near

the blazing summit. Suddenly their retreat was cut off by a burst of

fire from the base of the tower. The rope and hose parted and

precipitated a number who were sliding back to the roof. Others leaped

from the colossal torch. In an instant, it seemed, the whole pyre was

swathed in flames. As it toppled, the last wretched form was seen to

poise and plunge with it into the glowing abyss.



The Fisheries Building received much attention. Its pillars were twined

with processions of aquatic creatures and surmounted by capitals

quaintly resembling lobster-pots. Its balustrades were supported by

small fishy caryatids.



If wonder fatigued the visitor, he reached sequestered shade and quiet

upon the Wooded Island, where nearly every variety of American tree and

shrub might be seen.    



The Government's displays were of extreme interest. The War Department

exhibits showed our superiority in heavy ordnance, likewise that of

Europe in small arms. A first-class post-office was operated on the

grounds. A combination postal car, manned by the most expert sorters and

operators, interested vast crowds. Close by was an ancient mail coach

once actually captured by the Indians, with effigies of the pony express

formerly so familiar on the Western plains, of a mail sledge drawn by

dogs, and of a mail carrier mounted on a bicycle. Models of a quaint

little Mississippi mail steamer and of the ocean steamer Paris stood

side by side.







The Administration Building, seen from the Agricultural Building.





Swarms visited the Midway Plaisance, a long avenue out from the fair

grounds proper, lined with shows. Here were villages transported from

the ends of the earth, animal shows, theatres, and bazaars. Cairo Street

boasted 2,250,000 visitors, and the Hagenbeck Circus over 2,000,000. The

chief feature was the Ferris Wheel, described in engineering terms as a

cantilever bridge wrought around two enormous bicycle wheels. The axle,

supported upon steel pyramids, alone weighed more than a locomotive. In

cars strung upon its periphery passengers were swung from the ground far

above the highest buildings.







Midway Plaisance, World's Fair, Chicago.



Facilitating passenger transportation to and from the Fair remarkable

railway achievements were made. One train from New York to Chicago

covered over 48 miles an hour, including stops. In preparation for the

event the Illinois Central raised its tracks for two and a half miles

over thirteen city streets, built 300 special cars, and erected many new

stations. These improvements cost over $2,000,000. The Fair increased

Illinois Central traffic over 200 per cent.



Save the Art Building, the structures at the Fair were designed to be

temporary, and they were superfluous when the occasion which called them

into being had passed. The question of disposing of them was summarily

solved. One day some boys playing near the Terminal Station saw a

sinister leer of flame inside. A high wind soon blew a conflagration,

which enveloped the structures, leaving next day naught but ashes,

tortured iron work, and here and there an arch, to tell of the regal

White City that had been.







Electricity Building.    Mines and Mining Building.

The Burning of the White City.



The financial backers of the Fair showed no mercenary temper. The

architects, too, worked with public spirit and zeal which money never

could have elicited. Notwithstanding the World's Fair was not

financially a "success," this was rather to the credit of its unstinted

magnificence than to the want of public appreciation. The paid

admissions were over 21,000,000, a daily average of 120,000. The gross

attendance exceeded by nearly a million the number at the Paris

Exposition of 1889 for the corresponding period, though rather more than

half a million below the total at the French capital. The monthly

average at Chicago increased from 1,000,000 at first to 7,000,000 in

October.



The crowd was typical of the best side of American life; orderly,

good-natured, intelligent, sober. The grounds were clean, and there was

no ruffianism. Of the $32,988 worth of property reported stolen, $31,875

was recovered and restored.


















*** END OF THE PROJECT GUTENBERG EBOOK OFFICIAL VIEWS OF THE WORLD'S COLUMBIAN EXPOSITION ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/1611035922534120693_Cover.jpg
| oy





